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Artist Puts Dramatic Moment of Storm on His Canvas 





“APPROACHING STORM” 


A feature of the artist’s exhibition at the Babcock Gallery, 19 East goth Street, New York. 


GOUDSTIKKER ART 
IS PLACED ON VIEW 


Canvases and Panels Numbering 
189, at Anderson Galleries, Re- 
flect Five Centuries of Painting 


To enter the rooms at the Anderson 
Galleries where the Goudstikker collec- 
tion of Dutch art is on exhibition is to 
have the feeling of being suddenly trans- 
ported to a Continental art gallery. The 
189 panels and paintings hung on the 
walls suggest the old-time atmosphere 
of such a place in their fineness, their 
wide range and their effect of elimina- 
tion of everything but the best, which 
is an achievement also only arrived at 
after many years. 

Five centuries of Dutch painting are 
represented here, from the work of the 
Primitives of the XVth century to that 
of the Post-Impressionists of the XXth 
century, these last forming a separate 
group and represented by fifty-two pic- 
tures. New York occasionally sees sin- 
gle great Dutch pictures and more rarely 
such a collection as was assembled for 
the famous Hudson-Fulton exhibition at 


the Metropolitan Museum of Art. But | 
within its special field no such a display | 


of Dutch art has ever been seen in New 





QUIET PLACES” 


In the artist's exhibition at t 


d as second class mail matter, 
N. Y P. O., under Act of March 3, 1879 


PRICE 15 CENTS 





By WILLIAM H. CROSSMAN 


SOCIETY TO AID ART members of the society and operated di- 
af would be an affliction to be r T rectly by two men who have won the 
: : AT GRAND CENTRAL highest reputations as sales executives in 

without your most valuable and || : their respective fields: Erwin §. Barrie, 

’ : : i manager of the painting department of 

Great Reception to Open Coopera- the galleries, and W. Frank Purdy, man- 
tive Gallery of the Painters and | ager of the sculpture department. 

: In consonance with this idea of selling 
art on a broad and intensive plan there 
is to be not only a continuing exhibition 

When the Grand Central Art Galleries | of American paintings and sculptures but 
open on March 21 there will be inaugu- | the organization is to carry on an ex- 
| tensive advertising and publicity cam- 
paign, in which it is to »be materially 
helped by the Grand Central lines in their 
railway stations and cars. Exhibitions 


publication, Tue Art 
J. E. Stuart, San Fran- 


cisco, Cal. 


important 
NEws.” 





| Sculptors’ Association March 21 | 


— 


York as is now here in the Goudstikker 
collection. 

Although there is scarcely a picture 
in the show that is not a masterpiece, the 
“great” canvas among them all is Rem 
brandt’s group entitled “Heraclitus and | for the sale of works of American art. 
Democritus.” The sense of being car Behind the public galleries on the sixth | Will also be sent to the smaller cities of 
ried abroad to a European gallery is | qoor of the Grand Central Terminal there | the East and West accompanied by a 
very vivid in the presence of this great | has peen organized a sales organization | tried force of managers and salesmen, 
work which glows with the luminous] of a kind hitherto associated with “big The central position of the galleries, the 
quality in Rembrandt that American art | pusiness” and its methods of efficiency, a | entrance to which is at 15 Vanderbilt Ave., 
lovers are always seeking in his paint-| cates organization to be conducted solely | at Forty-third St., gives it a very strong 
ings in our country but so seldom find,|}y business men from among the lay 
yet which they so often see in the ex-] ~ ” ; 
amples in the foreign galleries. 

The light in this canvas is glorious 
and the very personal quality of Rem- | 
brandt’s art is reflected in the fact that | 
ilthough his figures were supposed to be | 





rated in this country a co6dperative art 


gallery such as was never before planned 


(Continued on page 3) 








ancient Greek philosophers they actually 
are elderly Dutchmen of his own day, 
ripe with that human feeling of his best 
work. The two other Rembrandts are | 
necessarily overshadowed by this work. | 
(Continued on page 7) 








“PORTRAIT OF THE ARTIST’S DAUGHTER” 
Sold to Mr. Max Epstein of Chicago by Henry Reinhardt & Son. 


=> 


When Frans Hals Painted His Daughter 


By FRANS HALS 





NATIONAL ACADEMY 
OPENS 98TH ANNUAL 


Awards at the 1923 Exhibition An- 
nounced Great Number of Big 
Canvases — Features Lacking 


The ninety-eighth annual exhibition of 
the National Academy of Design, which 
is opened to the public today, is a “big 
show” in respect to the many canvases of 
unusual size that were accepted by the 
jury and hung. From the viewpoint of 
numbers alone, there are fewer works 
than there were at last year’s “annual,” 
and yet, owing to the many large pictures, 
they are hung in three rows for the most 
part. 

No canvas or sculpture stands out from 
all the others, not even Sargent’s portrait 











Sargent a Feature at Opening of Grand Central Galleries 


¥ 
' 
i 
j 
sa ta esis ea 
By GUY C. WIGGINS “ARTIST SKETCHING” By JOHN SINGER SARGENT 
he Milch Galleries, New York. On exhibition at the Grand Central Art Galleries, 15 Vanderbilt Avenue, New York. ‘a 
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8 East 57th Street 
NEW YORK 


| GOTHIC SCULPTURE 

| PRIMITIVES 

|  TAPESTRIES 
GOTHIC IVORIES 








|  DEMOTTE 


| ANCIENT ART 


27 rue de Berri 
PARIS 


GREEK SCULPTURE 
PERSIAN MANUSCRIPT 
FURNITURE of 

the MOYEN AGE 


























P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, Wesdo, London 














THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon ard other 
Masters. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 



















PICTURES by 
OLD MASTERS 


Cornelis de Vos. 
1585—-1651. 


PAUL BOTTENWIESER 


Bertrn, 5 Bettevugk Strasse 
Opposite The Hotel Esplanade 
FRANKFORT O/M., 

16 FRIEDBERGER ANLAGE 





| N. Maynard $100 prize 








| tive pattern of “Hollyhocks” 
| Childe 


| Taos pictures by Oscar E. 


la large 


of Charles H. Woodbury, N. A. And 
except for the rare distinction that has 
befallen Eugene Francis Savage’s sym 
bolical painting “Expulsion,” that of win 
ning the Thomas B. Clarke prize and the 
Saltus medal for merit, neither it nor 
any other prize winner is above the aver 
age work of the artist who painted it. 
“Expulsion” represents Adam and Eve 
being driven from the Garden of Eden 
It is composed and painted in the coldly 
classical style encouraged by the Ameri- 
can Academy at Rome, where Mr. Sav 
age held a fellowship three years. He 
also shows a portrait in much the same 
manner, a flat pattern of grey tone against 
a formal landscape background. 

The Altman $1,000 prize has been 
awarded to Paul King, A. N. A., for his 
“Early Winter,” which hangs in the Van- 
derbilt Gallery. It is a typical Ameri 
can winter landscape with a stream of 
jade green water running between snow 
covered banks against a background of 
an old stone bridge and a cold, clear sky. 
The Altman $500 prize went to Hobart 
Nichols, N. A., for “Mid-Winter,” an- 
other brook between snow banked shores 
and overhung by a chilly blue and white 
sky. G. Glenn Newell, A. N. A., took the 
Speyer Memorial prize with his “Snow 
and Colder,” which lives up to its title 
brilliantly in the stormy sky behind the 
ox-team hauling a load of 


Jean MacLane, A. N. A., won the 


Isaac 


| “Mountebanks and Thieves” 
| former are giving an outdoor perform- | 


| houses. 
| fore the Mirror” is one of the few nudes 
lin the 


| figure subjects called “The Silver Waist.” 


A) 


== 


landscape, 
John E. 
Robert 


Chauncey’ F. Ryder, a_ big 
“Smugglers Notch, Stowe, Vt.”; 
“Girl 


Spencer, one of his milltown scenes called | 


Costigan, with Goat,” and 


in which the 


ance before one of his familiar old stone 


George Elmer Browne’s “Be- 





show. There is a beautiful ex- | 


ample of the late Joseph R. De Camp’s 


| Charles H. Woodbury has two huge ma- 


| which hang on either side of Sargent’s 
| portrait of Mr. Woodbury, a narrow, up- | 


rines, “Hurricane” and “Northern Sea,” | 


| right panel in which the scholarly head | 


| trance door does not militate against the 
| smiling lassie whom Charles Hopkinson 


cé rdw “ vd. 


for her figure | 


study of a blonde-haired girl in a “Blue | 


and Silver” kimono. The first 
ten prize of $300 went to John F. Folins 
bee, A. N. A., for 
a low-toned canvas in a scheme of 
and white and fawn; the second Hallgar 
ten of $200, to Dines Carlsen for his 
large still life, “The Flemish Tapestry” ; 


blu 


the third Hallgarten of $100, to Fred 
Nagler, of Huntington, Mass., for his 
head of “A Naturalist,” a middle-aged 


outdoors man with a weatherbeaten 
and keen blue eyes. 
In spite of the prizes and the Sargent 


Tact 


| the outstanding canvas in the Vanderbilt 


Gallery is Wayman Adams’ portrait 


“By the Upper Lock,” | 


Hallgar- | 


stands out against a dull red background. | 
The fact that she is “skied” over the en- | 


has so amusingly painted as “The Cheer- | 
ful Pomona.” 
Leon Kroll has a striking view of Cen- 
tral Park in “The Park—Winter,” in the 
South Gallery. There also hang Charles 
Ebert's “Old Lyme Church,” Jere R. 
Wickwire’s “Miss Beatrice Beard,” Wal 
ter Ufer’s “Manuel La Jeunesse,” H. E. 
Schnakenberg’s brilliant little “Land- 
Maurice Molarsky’s “The Con 
noisseur,” C, R. Patterson's real ship pic- 
ture, “Tea From China, 1852,” and 
“Through the Greasewood,” a Southwest- | 
ern desert landscape by, E. Martin Hen- 


s( ape,” 


nings. 

In the Center Gallery 
Chapman’s “Le Port, St. Malo,” Tim 
F. Crowley's still life, “Ming Incens« 
Burner”; Sidney E. Dickinson’s “Self | 
Portrait,’ John Ward Dunsmore’s his 
torical subject, “Defense of Fort Wash 
ington, 1776"; Raymond §, Simboli’s ‘The | 
Circus,” C. W. Hawthorne’s “Nellie,’ 
and William §. Robinson’s “Hickory | 
Hill.” In this room Robert 
Vonnoh’s charming portrait 
Potter Vonnoh, Joseph H._ Boston's 
“Summer Moonlight,” Henry W. Pat 
ton’s “Girl in Brown,” Louis C. Tiffany's 
large French story-telling canvas, “The | 
Harvest Prayer,” Abbott Graves’ “Peo 
Ellen Emmet Rand’s winner of the 
seck gold medal at the Pennsylvania 
Academy last year, the portrait of the 
Hon. Donald T. Warner, and Roy 
Brown's “A Corner of New York,” a 
view of the Aeolian building in pale green 


are Carlton T. 


also 
of 


are 


Bessie 


nies,” 


| and yellowish tones. 

Although there are 145 prints and 
sketches hung in the Academy Room 
it looks less crowded than usual and is 
one of the most interesting features of 
the show. Among the black and white 
| here are drawings by George Biddle and 
etchings by Eugene Higgins, Ernest 
Haskell, Mahonri Young Clifford 
Addams and Roi Partridg Power 
()’Malley has some Irish scenes and types; 
Henry R. Beekman, spirited studies of 
dancers; Anne Goldthwaite, a ‘“Portrai 
f Harold Bauer”; Ralph M. Pears 
seve! il landscapes : Kdward Hopp I 
etching of “Yankee Houses” and one of 


“Girl on a Bride ” Ios 
eph Pennell shows two studies for 


his ( ity scenes, 


| graphs; George (Pop) Hart, a group o 


| his 


“Irvin Cobb and His Daughter Elizabeth,” 


a characteristic 
realism, both in the presentation of the 
ponderous features of Mr. Cobb and the 
gentle charm of his daughter's face. M 
Klizabeth Price has an unusually attrac 


with 
the 
group ol 
Berning| 
ecrTninghaus, 


garden scene 
bloom hangs in 
There is a 


Hassam’s 
“Althea” bushes in 
place of honor. 
Walter Ufer and Julius Rolskaven, 
last named painter showing a very larg: 
canvas called “The Counsel, ‘laos, N. 
M.,” with several life-sized Indian fig- 
ures. William Ritschel is represented by 
South picture called 
“Moorea Moon.” 

Frederick J. Mulhaupt has a strongly 


Seas 


| painted Gloucester harbor winter scene; | 
a = | Antonio 

















EXHIBITION OPEN TO-DAY {2-5 P.M.}] AT THE | 


ANDERSON GALLERIES 


489 PARK AVENUE 


ON VIEW FROM MARCH 10 TO APRIL 7 
FIFTEENTH TO TWENTIETH CENTURY 


DUTCH AND FLEMISH PAINTINGS 


FROM THE COLLECTION OF THE 5) 


GOUDSTIKKER GALLERIES 


OF AMSTERDAM 
INCLUDING EXAMPLES BY 


DIRK BOUTS - LUCAS VAN LEYDEN 

HIERONYMUS BOSCH - REMBRANDT i) 

FRANS HALS : JAN STEEN - PIETER DE HOOGH 

TERBORGH - HOBBEMA - RUISDAEL - ISREALS 
MARIS - MAUVE - VAN GOGH 


UNDER THE AUSPICES OF 


T= ~ v= Va 
a * - - | 
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FI 
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(( THE NETHERLANDS-AMERICA AFFILIATION } 


= I= Is 


.—— as 








example of Mr. Adams’ | 


in this room, | 


| leries. 


West and Ernest D. 
Roth, Spanish and French etchings. Bol 
ton Brown's “The Picnic” 
also Theresa F. Bernstein's “Sunny Path 
Central Park” and Roy “Pont 
Marie, Paris.” 

The few sculptures in the exhibition 
are small works with a few portrait busts 
that make inconspicuous notes in the gal 
Amory C. has 


Indies subjects, 
is he re, as 


Brown's 


Simons two of 


| his admirably modeled studies of horses: 


the | . 
loft 


Kmil Fuchs, a portrait of Pierre Car 
tier; Gleb W. Derunjinsky, two groups 


dancers; Flora Belle Carson. an 
amusing “Pan Discovering an Ovyste 
Shell,” and Ulric H. Ellerhusen. a 


spirited study of a traffic cop in action 
called “The Protecting Arm.” Steven 
Gaal shows a set of plaques; Emil Fuchs. 
his “Tamara” and “Eva R.”: George 
Lober, a nude figure of “Innocence”: 
Salemme, a portrait bust of 


John Vandercook; Frances Grimes, a 


| portrait head of Master David Hare, and 





Farnham, an 
“Dancer.” 


Sally James 
graceful 


extremely, 


Mrs. Blashfield Left $806,820 | 

Mrs. Evangeline Wilbur Blashfield, | 
wife of H. Blashfield, presi 
dent of the National Academy of De- | 
sign, left an estate which has just been 
appraised at $806,820, all of which she | 
bequeathed to her husband. She died | 
Nov. 15, 1918. 


Edwin 





GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS RY 


Durer, Rembrandt and all Old Masters 

M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 

Catalogues on A pplication. Telegrams: Arius-Bern 


























CYRIL ANDRADE 
Fine Armour 


Catalogues and Photographs free on request 


Antiquities and China 
8, Duke Street, St. James’s, London 














Saturday, March 17, 1923 











PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


43, OLD BOND STREET, W. I. 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 


LONDON: 














SALMAGUNDI CLUB’S 
$1,000 PRIZE TO LEAKE 





Illustrator Wins One of the Organ- 
Big 


ization’s Two 


Gerald Leake, an illustrator who sel 


dom shows his work in public, won the 


third annual Salmagundi Club purchase 


prize of $1,000 at the current annual ex 


| hibition of oil paintings for his picture 


| entitled “The Song.” ‘This prize ranks 
with the Shaw purchase prize of the 
same amount which was awarded to 


Johnson for “The Wan 


Frank Tenney 


derer.” So far as the records show this 
is the first important prize won by Mr. 
Leake. 

William Ritschel was awarded the only 
other prize available at this exhibition, 
the Isidor prize of $100 for “In the 


Awards— | 
Isidor Prize Goes to Ritschel | 


South Seas, Tahiti,” a colorful souvenir | 


of his recent sojourn among those islands, 


The annual Shaw dinner was given this 
year in honor of George Pearse Ennis, 
winner of the Shaw prize last year. To 

ich guest was presented a reproduction 


in color of one of Mr. Ennis’ paintings. 


Mountain Scenes by Rungius 


Mountain landscapes in the tremendous 


tas of ou Northwest and in the 
Canadian Rockies by Carl Rungius are 
be seen 1 tl Harlow Galleries 
ih Mare | overpowering maj- | 
and s les of his great peaks art 
painter finest achievement, 
With the exception of the picture | 


Pass” 


‘On the Trail to Wilcox 


Summer” and “Mount 
Rundle” at Banff, most of Mr. Rungius’ 
paintings are small in size and in the 
nature of very careful sketches in which 
he makes a few strokes give the tremend- 


cloud-touching peaks. 
a fine group of sketches made 
it Alberta. Three Wyoming scenes, the 
Mountain Valley” show that country in 
| manner than is 
these stirring composi 


us effects of th 


here 1S 


S grandiose 


ioted in most of 
tions 
. , TTy 
American and French Works 
groups of American and French 
on exhibition in the Howard 
Young Galleries until March 24. ‘The 


I include three of George 


Two 
paintings ar¢ 
itive WOTKS 
Inness’ masterpieces, his fam 
from the Mrs. Potter Palmer collection, 
he lovely “Green Landscape,” and 
ler “Sunset” of a very dis 
tinguished quality. There is an early 
\Wyant, “Footpath Across the Pasture”; 
1 fine small Ryder, “Hunter's Moon”; 
Homer Martin’s “Lake George from Bol- 
ton,” one of his most famous 
ind other canvases by Bruce Crane, Elliott 
Daingerfield, J. Francis Murphy, D. W. 
(Continued on page 8) 


us “Sunset” 


an 


‘ther smal 


landscapes 


to be | 








SPECIALIST IN 


FURNISHING -FABRICS 
DECORATIONS ETC 











Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools, 


The INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 

















ARTHUR GREATOREX 
Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. —_ London, W. 





























LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majesty King Edward VII and 
Queen Victoria 


Pictures, Drawings and Engravings 
30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 























THE FINE ART SOCIETY, LTD. 
PAINTINGS and WATER COLOURS By 
LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
BRANGWYN, STRANG, SEYMOUR HADEN, 
Gorr, BAUMER, Etc. 

148 NEW BOND ST., LONDON, W. I. 
Cable: Finart, London. 




















The 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 
of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
antiquities 


Mohammedan Works of Art 
Ancient Tapestries 





THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich, Karolinenplatz 2 
































Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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and the moving spirit of this organization, 


Saturday, March 17, 1923 


SOCIETY WILL LEND HAND TO ART IN NEW GRAND CEN1 





“CHILD 


SEWING” By F. ¢ 


On exhibition at the 


(Continued from page 1) artist members of the painters and sculp 
tors association, divided, for the conveni- 
ence of readers, into a list of painters and 
a list of sculptors. 
bers include: 

John S. Sargent, 
thorne, Ballard 


appeal to the public. Four large passen 
ger elevators take visitors to the galler 
ies, Which are lighted by one of the finest 
known systems of artificial illumination 


Visitors to the formal opening on March Charles 


Williams, 


W. 


Haw 


21 will find only twelve of the twenty | Chauncey E 
rooms ready. By June 1 it is expected Ryder, Frank W. Benson, Edwin H., 
that three more galleries will be added Blashfield, W. Elmer Schofield, Oliver 
and by Sept. 1 the whole twenty will be Dennett Grover, ‘ Edmund Greacen, 
thrown open. Helen M urner, Gardner Symons, Ezra]. Snell. Paul Dougherty, and Julius 
When this entire space is in use the Winter, Irving R. Wiles, John C. Jo- | Rolshoven. 
galleries will be the largest of their kind | ®amsen, Jean McLane, Daniel Garber. The sculptor members include: Robert 
in the world. a \itken, Daniel Chester French, Herbert 
When Walter L. Clark, the originator Adams, Anna Vaughn Hyatt, Malvina 


first began planning the Grand Central 
Galleries he realized that many artists’ 
cooperative sales galleries or sé ties had 
been wrecked on the shoals of “art poli 
tics” and tempermental differences be 
tween members who were not, primarily 
business men. Therefore he worked out 


the idea of having the organization, as a 
machine for selling art we onducted 
solely bv th practical men 
lay membership and the actual 


1] 1 
I TKS, ¢ 


business 


1 
among the 


selling of the exhibits done by men who 
had made that their life work. 

The artist members act only as a com 
mittee to pass on applications for mem 


I quality of 


ership which guarantees the 
the works shown. By this plan it is felt 
hat the Grand Central Art Galleries will 
permanent salesroom 
wholly 


? 
be a art conducted 
along practical business lines by 
men trained in the commercial world 
Ihe members have demonstrated 


their practical interest in the scheme by 


lay 





subscribing $600 each annually for three 

years. The painter and sculpture mem 

bers show their interest by contributing 

one work each annually for three years, 

this being their membership fee. The “NYMPH” By ROBERT AITKEN 

works thus contributed go to the lay 0 ew at the Grand Central Gallerve 

members by lot, one for each of the thre 

years. All profits will go to the artist} R. Sloan Bredin, Elliott Daingerfield, 

members. Felicie Waldo Howell, Ernest L. Ipsen, 
The selling policy includes having the | Murray P. Bewley, Leopold Seyffert, 

price of each work shown either attached | John Sloan, Francis C. Jones, Harry 

to it or on a printed list on the wall of |W. Watrous, George Elmer Browne, 

the room where it is shown so that visit- | Edward H. Potthast, Albert L. Groll, 

ors may see it plainly. By this plan| Frederick J. Waugh, Ralph Clarkson, 

it is hoped that a certain standard of | Cecilia Beaux, Roy Brown, E. Irving 

prices will be established and the prac Couse, Lillian Genth, Douglas Volk, G. 

tice of bargaining over price eliminated. | Glenn Newell, Charles Warren Eaton, 

This is the modern commercial practice | Harry A. Vincent, Victor Higgins, Leon 


and it is applying the same business judg 
ment to the selling of art as to any other 
line of man’s output. Harrison, H. Dudley Murphy, Karl 

lor the first time THe Art News is! derson, Leslie P. Thompson, Charles 
able to publish a complete list of the Hopkinson, Philip L. Hale, Lillian West 


Charles H. 
Hallowell, Birge 


Gaspard, Wilson Irvine, 
Woodbury, George H. 





EVENING TOHN SLOAN 


PLAZA SANTA FE” B 
On exhibition at t Grand Central Galler New York 


The painter mem- | 


THE ART NEWS 





rHE WATER OF LIFE” 
I DANIEL CHESTER FRENCH 
( w at the Grand Central Galleries 


ott Hale, Cullen Yates, Ernest L. Blu 

menscheir Guy Wiggins, Williain 
Wendt, Ivan G. Olinsky, Henry W. Pat 

ton, Robert W. Chanler, Walter Ufer, 
| Hob Nichols, Alson Skinner Clark, 
| Max Bohm, Henry R. Rittenberg, Eu 
gene Francis Savage, John Noble, Jerome 
| Myers, Anna Fisher, John F. Folinsbee, 
| Jules Guerin, Karl A. Buehr, Van Dear 


t 





( 
I 
t 
I 





An- | 


bert Sterner, Charles H. Davis, 


Willard D 


Warburg, 


Perrine, William Baxter Closson, Al- 
Ben os 
er, H. Bolton Jones, Charles S$. Chap- 


John F. Carlson, Wayman Adams, Henry 


B. Longman, James E. Fraser, Lo- 
rado ‘Taft, Sherry Fry, Edward McCar 
in, Cyrus E. Dallin, Bessie Potter Von- 
noh Attilio Puieccirilli, Janet Scudder 
[aura Gardin Fraser, Albin Polasek, 
Harriet W. Frishmuth, Mario Korbel, | 
Mahonri Young, John Gregory, Victor 
Salvatore, Renée Prahar, Gutzon Borg- 
um, Paul Jennewein, Margaret French 
Cresson... A. Phimister Proctor, and R 


fait McKenzie 


Ihe 
I 


nelu John G. Agar, Bartlett Arkell 

Mrs. Harry Payne Bingham, Irving T. 

Bush, Gale Carter, Mrs. Joseph H. 

} Choat Miss Mabel Choate, Walter | 
| Clark, Thomas B. Clarke, William H 
Davis, Daniel Chester French, trustee 
Metropolitan Museum; Robert W. d 

Kor Miss Helen C. Frick, Henry J 
Fuller, Francis P. Garvan, Walter S 
Gifford, Charles W. Gould, John R 
Greeg, Mrs. E. H. Harriman, August 
Heckscher, Archer M. Huntington, Mrs 
Otto Kahn, L. A. Osborne, Rufus Pat 
son, Henry Phipps, J. S. Phipps, Sid 

ey M. Sternbach, EF. R. Stettinius, Mrs 


Straight, H 
W. Thomas, 
Alexandet 
\lexande r od 


Felix Warburg, Paul 
Smith Cockran, Dr. 
Humphreys, 


lector 


cester, L. L. Valentine and. Mrs. John 
| E. Jenkins. 
| _ The lay members from Boston include : 
| General Butler Ames, Mrs. Oakes Ames, 
| Dr. Richard C, Cabot, Arthur R. Sharp 
}and William A. Gaston. Those from 
| Philadelphia: Samuel Rae, Mrs. Edward 
I’. Stotesbury, Mrs. Charles Heber Clark, 
| Wm. P. Trust 


Gest, president, Fidelity 





IMPRESSION IN BLACK MARBLE” 
RENEE PRAHAR 
t} rand Central Galleri 


iy members from New York city 


B. Thayer, 


Joseph r. 


“MRS. JACOB CLARK” 
On exhibition at the Grand 


Co.; W. M. Elkins and Morris R. Bock- | 


man, Joseph Pennell, F. C. Frieseke, 

| Frederic M. Grant, Louis Ritman, D. ius. From St. Louis: Wm. K. sixby, 
Putnam Brinley, Henry O. ‘Tanner,| Edward Mallinckrodt and Wallace D. 
Horatio Walker, Charles Morris Young,| Simmons. From Aurora, Ill.: James M. 


Cowan, Captain J. F. Harral, Frederick 
G. Adamson and David B. Piersen. 
Washington, D. C., is represented by 
James Parmelee and Charles G. Glover; 
Nashville, Tenn., by Major E. B. Stahl- 
man; Brooklyn by John Hill Morgan; 


Hoffman, Chester Beach, Frederick W.| Indianapolis by Miss Lucy M. Taggart 
MacMonnies, Hermon A. MacNeil, Eve- 


“MELTING STREAM” 


On exhibition at the Grand 


Grace and Mrs. William K. Vanderbilt ; ‘i _ ’ pee 
Lay members from Chicago are: Ed-|and Mrs. John Carey, and Rockford, IIL, 
vard B. Butler, Wm. O. Goodman,| by Mrs. George D. Roper, Dr. Louis A. 
‘harles L. Hutchinson, Frank G. Logan, | Shultz, Mrs. Belle E. Keith and Mrs. 
‘otter Palmer, Julius Rosenwald, Mar-| William Hinchliff. 
in A. Ryerson, E. T. Gundlach, B. A. Recent additions to the lay membership 
éckhart, P. B. Eckhart, R. T. Crane, Jr.; | list include: Joseph 5S. Isidor, Newark, 
Mrs. L. L. Coburn, R. P. Lamont, Wm.|N. J.; Mrs. Walter Beck, Millbrook, 
V. Kelley, B. E. Sunny, Charles H. Wor-| N. Y.; Theodore Gerlach, Joliet, Ill; 


W. H. Lyman, Kewanee, Ill.; Mrg. Will- 
iam Sloane, Norfolk, Va.; Paul R. Ma- 
bury, Los Angeles; W. H. Klauer, Du- 
buque, lowa; Howard Heinz, Pittsburgh, 
and Richard H. Webber, Detroit. 
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RAL GALLERIES 


By JEAN McLANE 


Central Galleries, New York. 





For the formal reception on the after- 
|noon of March 21 between the hours of 
three and six o'clock, five thousand cards 
of invitation are to be issued, the func- 
tion being called a “varnishing day re- 
ception.” The reception committee, com- 
prised of women artist members and lay 
members, includes: 

Mrs. Oakes Ames, Miss Cecilia Beaux, 
Mrs. Joseph H. Choate, Miss Mabel 
Choate, Miss Anna Fisher, Mrs. Robert 





es 
By W. ELMER SCHOFIELD 
Central Galleries, New York. 





W. de Forest, Mrs. Daniel Chester 
French, Mrs. Laura Gardin Fraser, Miss 
| Helen C. Frick, Miss Harriet W. Fris- 
| muth, Mrs. Henry J. Fuller, Mrs. Wal- 
ter S. Gifford, Mrs. Joseph P. Grace, 
Mrs. E. H. Harriman, Miss Felicie Waldo 
Howell, Miss Malvina Hoffman, Mrs. 
Archer M. Huntington, Mrs. John C. Jo- 
| hansen, Mrs. Otto H. Kahn, Mrs. Ed- 
| ward T. Stotesbury, Mrs. Willard D. 
Straight, Miss Helen M. Turner. and 
| Mrs. William K. Vanderbilt. 











“THE INTERRUPTED REHEARSAL” 
On exhibition at the Grand 





, ~*~ 


By FREDERICK BALLARD WILLIAMS 


Central Galleries, New York. 











PAINTINGS 
PORCELAINS 


TAPESTRIES 
OBJETS d’ART 


2 


















ELLIOT A. HAASEMAN 


Appraiser and Auctioneer 


MOPAND INSURANCE | NH arr aAnce ys 


B YAITH 
538 MADISON AVE., "NEW YORK 




















Water Colors and Aquatints by 
JOHN COTTON 


Egyptian hovoura vat Tombs 


Brown-Robertson Gallery 
415 MADISON AVE. 48th ST. 

















THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
The Oldest Art School in America 


Summer School at Chester Springs, 
Chester County, Pa. 


Beginning April 23rd. 





Open-air instruction. High, rolling land. 
Beautiful and historic scenery, ennis 
courts, croquet grounds, ete. Board (in- 
cluding tuition), $15.00 _ week and up- 
wards. No student will be accepted for 
less than two weeks. Send for circular. 
Reference required. 
Resident Manager, D. Roy Miller 


Box C, Chester Springs, Chester Co., Pa. 














N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








NANTUCKET ISLAND 


“Water-Front Studios’ for rent 
for the Summer 
CLASSES EXHIBITIONS 


Apply to Box 666, Nantucket, Mass. 











CARUSO COLLECTION 
SELLS FOR $151,000 


Bronzes and Bacnadte Owned by | 


Famous Tenor Bring Best Prices 
—Countrymen Take Caricatures 


Artistic property left by Enrico Ca- 
ruso, tenor, was sold at the American 
Art Galleries on March 5, 6, 7 and 8, 
the 1,350 numbers bringing $151,147.90. 
Sixty of the numbers consisted of cari- 
catures by Caruso, many of them with 
himself as the subject, and others pictur- 
ing his friends or associate artists hu- 


morously. Many of these went to Ital- 
ians, his countrymen. The highest prices, 


however, were paid for his bronzes and 
enamels, although the collections of 
glass, coins, medallions, porcelains and 
watches also went well. H. L. Sherer 


and Thomas Wilson made the biggest 
bids, the former paying $8,000 for Nos. 
1060 and 1061, two enameled plaques by 
Jean Ill Pénicaud, and the latter giving 
$3,700 for No. 1137, a marble relief of 
the Tuscan school representing the Virgin 
and Child. The more important items 
were: 


221—Millefiori bowl, Roman, Ist century; E 
TPOWOG «on ccccoscccccccssescccceses $1,625 
244—Dark blue balsam flask, Alexandrian, 
Ist Century; Mr. Kouchajki .......... $610 
569—Millefiori cup, early. imperial Roman; 
Mr. Kouchajki ......ccceeesseseseees $780 
605—Millefiori cup, early imperial Roman; 
TM DRRMON ci ccccccscesscccccvegeoss $520 
606—Millefiori cup, early imperial Roman; — 
BR TMBBOGR wccovccccccccccccsctevces 5 
een cup, early imperial Roman; 


TREE EEE Eee eee eee eee 


E. Tabbagh $575 
685—Rhodian flagon, XVIth century; D. G. 


Dh. \c ile bisoesselephe de ob hoae'ees $400 
694—Rhodian flagon, XVIth century; E. 
TN os sbeebs 600 0050)0099050.0.0996 $725 
708—Rhodian plate, XVIth century; H. 
DONOE cceccvedecseccdeeovevesoodecces $4 
709—Rhodian bottle-form vase, XVIth cen- 
tury; E. Tabbagh ........-0seeeeeees $1,425 
710—Rhodian plate, XVIth century; H. 
I. . sn neers Wares en ee eee £6.02 0600008 470 
727—Hispano-Moresque albarello, XVIth 
century; D. G. Kelekian ..........+. 420 
730—Hispano-Moresque __albarello, XVIth 
century; NN oe Os inns ook s 
736—Hispano-Moresque plate, XVIth_ cen- 
tury; b hho fs ee asa ee bh UP ¢ $525 
751—Arretine terra-cotta cup, Italian, Ist 
Century; D. C. Kelekian ............§$ 525 
752—Two-handled cup, green-glazed terra- 
cotta, Syrian 1st century; H. Sherer... .$425 
768—Two-handled cup, green-glazed terra- 
cotta, Syrian, Ist century; H. Sherer. .$425 
754—Pair of Italian faience ewers, XVIth 


century; H. Parke, agent..............; $400 
768—Portion of Kashan tile mihrab, XIIIth 
century; H. Kevorkian ...........+.. $850 
1007—-Bronze statuette, figure of Morgante, 
Giovanni Bologna; H. Here, agent. . $2,000 
1009—Bronze inkstand, Venetian, XVIth 
century; Thomas Wilson ........... $2,100 
1011—Pair of bronze candlesticks, Alessandro 
Vittoria; Thomas Wilson .......... $2,800 
1013—Bronze door knocker, Jacopo Tatti; 
EY UWE” “A Cocca as pocehcccces $2,000 
1015—-Bronze equestrian statuette, North 


Italian, XVIth century; Henry Symons $2,500 
1059—Enamel plaque, ‘Adoration of the 
Magi,” atelier of Nardon Penicaud, Rs 
moges; Thomas Wilson 
1060 and 1061—Enamel plaques, 
Causing the Works of | 
Placed in Darius’ Tomb” and 
Tribute Money,” III Penicaud, 
ee ee FO eee $8,000 
1063 and 1064—Enamel plaques, leonard 
Limosin, Limoges; Dr. E: Cadgene. . $3,000 
1067—Enamel cup with cover, Pierre Rey- 
mond, Limoges; H. IL. Sherer........ $2,200 
1069 and 1070—Enamel plaques, ‘“The De- 
scent from the Cross” and “The Entomb- 
ment,” Pierre Reymond, Limoges; H. L. 
Sherer $6,600 
1072—-Wooden casket covered with gilt metal 
and enameled plaques, Couly Noylier, Li- 
moges; Mrs, George Bates .......... $2,300 


‘Alexa oe r 
To Be 
“Paying the 


1118—Gilded bronze plaque with 5 me- 
dallions, French, Louis ba period; James 
eG an ee Dee ce hig bb a44-<-6'0 ote 2 $575 
1114—Gold and enamel memorandum case, 
French, Louis XVI period; S. Franklin $475 
1117—Gold box with five miniatures in 
enamel, French, Louis XV _ period; S. 
NY CEUs Vaantas 44660. 456 0 od 5608 $500 
1120—Gold and enameled Sat, Ge a, 


XVIIIth century; Leo Elwyn ........ 50 
11383—Embroidered chasuble, English, KVIth 
80 


century; James Williams ............ 
1137—Marble relief, Virgin and Child and 
two angels, Tuscan school, XVth century; 
-. «| SS Soe RSet $5,700 
IVORIES AND ENAMELS 
American Art Galleries, March 9—Ivories, 


enamels, miniatures and other objects of art 
from various sources; total, $25,171. The 
more important items: 

88—Enameled gold snuffbox with miniature, 
Louis XVI period; Joseph Donovan. .. . $575 

94—Jeweled gold box with enameled minia- 
ture, Louis XVI period; J. Donovan. .$580 

95—Enameled gold double patch box, Louis 
XVI period; Charles of London $350 














OLD & MODERN 
MASTERS 


ALWAYS ON VIEW 





The Procession to 

(26 x 18) 

School of Cologne about 1500. 
In pure state and certified. 


Calvary 





THE 


CARROLL 
GALLERY 


10, GEORGE ST., HANOVER SQ. 
LONDON, W. 1. 


Cablegrams: 
Carolling, London. 
A BC Code 
Fifth and Sith Edition 








Tole 
it a 
| 
| 


WILLIAM MACBETH, Inc. 


Water Colors by 


J. OLAF OLSON 
March 12th to 31st 


THE: ART NEWS 


Saturday, March 17, 1923 

















450 Fifth Avenue 








at Fortieth Street 


New York City 














WIDE RANGE OF ART 


IN COMING AUCTIONS | 


C ZAR’S S TOILET SET 


IS SOLD FOR 43,700 


Carvings, Paintings, Drawings, and |Service Once Used by Alexander I 


Textiles Included in De Zay- 
as and Benguiat Collections | 
Works of art ranging from carvings 


of primitive and prehistoric 
three continents through paintings 
El Greco and Whistler to étchings and 
drawings by contemporary Frenchmen 


by | 


peoples of | 


will be sold on next Friday evening and | 


Saturday afternoon whgn the collection | Alexander I of Russia. 


of Marius De Zayas is dispersed at the 
Anderson Galleries. Preceding the lat- 
ter sale, there will be offered the collec- 
tion of rugs, tapestries, 
pieces of ecclesiastical paraphernalia as- 
sembled by Benjamin Benguiat, includ- 
ing a Spanish silk weave of the late 


| 


embroideries and | 


XVIth century known as “the Alhambra | 
rug.” 
In the De Zayas collection are paint- 


ings by Derain, Daumier, Rousseau, Dela- 
croix, Gauguin, Van Gogh, Cézanne, 
Renoir, Cosima Tura, Diego M. Rivera 
and Picasso as well as by Whistler, rep- 
resented by “Portrait of a Woman in 
Black,” and El Greco. Among the 
drawings and prints are examples of 
Corot, Daumier, Degas, Courbet, Dela- 
croix, ‘Toulouse-Lautrec, Matisse, Pi- 
casso, Jongkind, Roberti and Michelan- 
gelo. Included in the primitive examples 
of art are pre-Inca Peruvian potteries, 
wood carvings of the negroes of the Con- 
go and the Sudan, and carvings of the 
Aztecs and of the aboriginal inhabitants 
of New Zealand. 
In the Benguiat 
from 
different 


collection are rugs 


periods, Flemish, Italian and 


Persia and Asia Minor made at | he 


Spanish tapestries and ecclesiastical hang- | 











in Lon- 


Sold 


of Russia at Auction 


Wertheimer Silver 


LONDON—At 
from various sources, including the es- 
tate of the late Mr. and Mrs. Asher Wer- 
theimer, the principal number was a George 
I toilet service once the property of Czar 
of 
It made by 
David Willaume in 1725, although a few 
It is 
engraved with the crowned letter “M,” 
to Princess Mary 
Feodorovna of Wurtemberg, mother of 
Alexander I. The service was taken by 
Mr. Carrington with a bid of £3,700. 

Another historic piece from an anony- 
mous source was a Charles II tankard 
and cover. It went to Mr. Carrington 
for £394 10s. It bears this inscription: 
“This Pott was made of ye Silver of ye 
Canopie when Kinge Charles ye 2d was 
Crowned, Aprill 23d, 1661.” 

In the Wertheimer collection of 52 
numbers the re were four candelabra made 
by John Le Sage in 1739 and 1749, which 
brought £520; a bread basket made by 
Paul Crespin in 1750, which brought £158. 


don 





a sale of silverware 


It consists 


twenty-six pieces. was 


of the pieces are of earlier date. 


presumed represent 





Fakirs’ 
Che 


the 


Ball to Be Russian 


theme of the annual Fakirs’ ball 
Hotel Commodore March 23, will 
Russian. Scenic 
by George W. 
Percy Crosby, 


at 


will be 
cartoons by 


m & 


decorations 
Ashworth, 
invitations 


| Beall. 








ings. 
102—Gold-m¢ pie Vernis Martin snuffbox 
with enamele miniature by La Gay, 
French, XVIlith century; Charles of Lon- 
i eee ee . 350 
104—Gold-mounted Vernis Martin box with 
ivory miniature by Vallee, French, 1781; 
De ee ee Pe eee te $300 
106—Gold-mounted Vernis Martin snuffbox 
with ivory miniature of Mme. de Pompa- 
GOUT; JOSEP TIOMOVEN oc ccicscssccces $320 
108—Gold-mounted moss agate bonbonniere, 
Louis XV period; Henry Symons ..... $430 
lll—Jeweled and gold-mounted rose _ rock- 
crystal bonbonniere; Lewis & Simmons $625 
118—Gold-mounted ivory miniature snuffbox, 
by Bouvier, Louis XIII period; Charles 
Oe 6c 0246 wintry st Sin teaer rts ebs $375 
126—Gold-mounted, mother-of-pearl and crys- 
tal snuffbox, Louis XV period; Henry Sy- 
ba Rika es 6c bade bs ob 088 Cea SOS tek $850 
129—Double-lidded, gold-mounted mother-of- 
pearl bonbonniere, Louis XV period; Henry 
EE REO Pty ear $325 


1387—Enameled _ gold 
Louis XVI period; 


box with miniature, 
Charles of London $375 


188—Gold-mounted double ivory miniature 
snuffbox, French, XVIIIth century; Jos- 
. » EAR Aare + $340 


139—Vernis Martin gold box with enameled 
miniature, Louis XVI period; J. Williams 
$3 


145—Gold-mounted, mother-of-pearl sewing 
case, Louis XVI period; Henry Symons $480 
147—Jeweled, gold- mounted agate box with 
“du-Barry sphinx,’”’ French, XVIIIth cen- 
tury; Mrs, Albert‘ Blum ............. $450 
149—Champleve enamel gold snuffbox, Jean 
J. Prevost, 1767; Charles of London. . $800 
174— Decorated, carved and pierced ivory fan, 
Louis XVI period; Clapp & Graham. $140 
175—Decorated, carved and pierced ivory 
fan, Louis XV period; Clapp & Graham $140 
‘ 


177—Decorated parchment, pierced and 
carved ivory fan, Louis XVI period; Mrs. 
ed ME ENE oar Wes Dd w's 6 FEES Ghee 0 0d 0% $120 
195—Two Wedgwood blue and white jasper 
covered urns, English, XVIIIth century; 
Re ARPS SA a eee 
203—Cuivre dore and porcelain organ clock, 
by Moisy, Paris; Myron Holmes...... $2,400 
206—‘“Danaide,” bronze statuette, Rodin; 
Ww. Seaman, i Sach phewhes ss $400 


BOOKS AND 
Anderson Galleries, 
autographs and 
mwraries of Mis. 
Cauibridge, Mass 
of Greenwich, 
$64,368.25 for 
portant itenis: 
262—-Works of Geoffrey Chaucer edited 
F. S. Ellis, on vellum, Kelmscott Press, 
Hammersmith, England, 1896; J. F. Drake, 
i Sa ae Pe eS RL ae ae $3,525 
350—Ovid, ‘‘les Metamorphoses,” 4 
with seven sepia drawings by 
Gay & Guestard. Paris; order 
352—*"‘Clari, or the Maid of 
autograph manuscript and score, John 
Howarl Payne and Sir Henry R. Bishop 
tO ee A ee Oo eae 

386—‘‘Gouverneur Morris,” original auto 
graph manuscript of Theodore Roosevelt 
for “American Statesmen’’ series, in 3 
vols., with printed text of work, Houghton, 
ae n & Co., 1888; J F. Dr ake, Inc. .$1,800 
crap book of Thomas Rowlandson con 
caidhen 50 of his drawings; order.... 
449—"Saint Ives” &c., original autograph 
manuscript of Robert Louis Stevenson, 
with MHollyer’s signed, etched portrait; 
i) SSS i oGh CESS 6.0.0%4 405 0436-0 $1750 
450--Letter of Robert Louis Stevenson to 
John Pau! Bocock, undated, relative to “Dr. 
Jekyll and Mr. Hyde” with manuscript let- 
ter of Richard Mansfield on his interpreta 
tion of the characters; J. F. Drake....$875 
461—Collection of privately printed pieces 


MANUSCRIPTS 
March 5 and 6—Books, 
manuscripts from the li- 
Luther S$. Livingston, of 
the late E. C, Benedict, 
Conn., and others; total, 
numbers, The more im- 


526 


by 


vols, 
Duvivier, 
er ee $600 


Milan,” original 


385 


$575 





2 
23 


A. C. Swinburne, vols., issued by 


| 
| 








Thomas J. Wise, London, 1909-15; J. T. 
ee Chebne Pee uaaSatakebeerdaee ee $620 
as Chr original drawings by W. M 
Thackera ay for his “Mrs. Perkins’s Ball,” 
und by Riviere; J. Hawkins........ $700 
sen ~The Compleat Angler,” &c., Izaak 
Walton, first, second, third, fourth and 
fifth editions, printed for Richard Marri 
ott, London, 1653, 1655, 1661, 1668 and 
Tes: SA WOME sen keneee by 695000056 $2,200 





Art Auctions and Exhibitions 
AMERICAN ART GALLERIES 


(Madison Avenue, block, 56th to 57th Streets.) 

March 19 and 20, afternoons—Antique Chin- 
ese porcelains including single color, small 
blue and white and a few decorated pieces 
from the collection of the late Henry Samp- 
son, of New York city, together with carved 
jades, agate, rock cryst als, old Japanese and 
Chinese ivory carvings, snuff bottles and 
miniatures, composing the collection of the 
late Sebastian B. Schlesinger, of Paris, and 
to be sold by order of his son-in-law, Isador 
Braggiotti, of Boston, Massachusetts. On 
free view from March 15. 

March 21, afternoon—China, including Roya! 
Worcester, Coalport, Royal Berlin, Limoges, 
Daulton, Crown Derby, Minton and old 
Sevres pieces; French clocks, carved ivories, 
Russian enamels and lacquers, Japanese 
cloissonne and bronzes, silver, fine rugs, and 
various fabrics—to be sold from the estate 
of the late Mrs. John W. Kauffman, of St. 
Louis, and for other private owners, together 
with silver and silver plate consigned by a 
private owner. On free view from March 15. 

March 22, 23 and 24, afternoons—By order of 
the well-known art connoisseur and antiquar- 
ian, Joseph Dabissi, antique furniture includ- 
ing carved chairs and settees, several in sets; 
cabinets, cupboards, cassoni, ‘about 100 stools 
and carved and iron beds; fabrics consisting 
of 


copes, chasubles and cushions; wrought 
iron consisting of andirons, torcheres and 
gratings; some laces; a few majolicas and 


one interesting stone fountain. On free view 
from March 15. 

March 24, afternoon, following Dabissi sale— 
Antinque Chinese and Oriental rugs and 
carpets together with several important tap- 
estries, consigned by several estates and pri- 
vate owners. On free view from March 15. 


ANDERSON GALLERIES 
(Park Avenue and 59th Street.) 
March 19, 20 and 21, afternoons—Library of 
the late John W. Tilton, of Bradford, Mass. 
March 23, evening, and March 24, afternoon— 
Primitive carvings and sculptures, paintings 
by old masters and French impressionists, 
lithographs and etchings, the collection of 
Marius De Zayas, of New York. On ex- 
hibition. 
March 24, afternoon—The Ephraim Benguiat 
collection of Orienta! and other rugs, Flem- 
ish and other tapestries and embroidered 
hangings. On _ exhibition. 


METROPOLITAN ART AND AUCTION 
GALLERIES 
(45-47 West 57th Street.) 

March 21, 22, 23 and 24, afternoons—Import- 
ers’ consignment of Persian rugs; also a 
collection of Chinese rugs. On _ exhibition 
until date of sale. 


JAMES P. 
(40 East 


SILO & SON 
45th Street.) 


March 22, 23 and 24, afternoons—Household 
furniture of Mrs. S. P. Childs, of Chicago, 
with a collection of paintings. 


WALPOLE GALLERIES 


(12 West 48th Street.) 
March 1°, afternoon—Selected books from the | 
libraries of a western college professor, a | 


coilector in New York and others. 





Edouard Jonas 


Expert to the French Court 
of Appeal 


7 
OLD PAINTINGS 


and 


WORKS of ART 
7 


3 Place Vendome, Paris 








J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 



























E. LARCADE 
Art Objects of High Antiquity 


140 Faubourg St. Honore--17 Place Vendome 


PARIS 





M. & R. STORA 
Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 


Paris, 32 sis Boulevard Haussmann 




















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 


























GALERIE H. FIQUET 


MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


8 8, Avenue Malakoff, Paris 


CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 



































Compagnie 
De la Chine et des Indes 
CHINESE WORKS OF ART 
14, rue de Castiglione, Paris 











LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevart de la Madeleine, Paris 


——— 


a, 


Richard Owen 
15 Quai Voltaire 
PARIS 
Old Master Drawings 


a 


| 












































London Kyoto 
Osaka Boston — 
Peking Shanghai 


YAMANAKA & C0. 


680 Fifth Avenue, New York 









WORKS or ART 


FROM 


JAPAN anp CHINA 





‘ 


























_ Sate March’ 1%, ‘1988 


EXHIBITION 
of 


Ten Leading 
Americans 


and 


Modern French 
Masters 


LMI AAMAS A RR ORL 


AA 


A Qu Quaint Bit of Ameritins Leuheibe 


“ON THE CANAL ABOVE 


FUSION SOUGHT FOR 
RIVAL PARIS SALONS 





Attempts Are Being Made to Bring 
Order Out of Present Chaos 
for the Spring Season of 1924 





PARIS—Every effort is being made 
just now to bring about a fusion of the 
different Paris salons for the spring sea- 
son of 1924. Pending this federation the 
dissenting members of the Nationale will 
hold a preliminary and trial salon em- 
bracing various tendencies in April. 

Consequently, there will be four salons 
in Paris this winter and spring, includ- 
ing the Salon des Indépendants, whose 
exhibition is now on. Counting the Salon 
d’ Automne there will be five Paris 
salons within the year, the others being 
those of the Socicté Nationale and the 
Société des Artistes Francais. 





Wadsworth Atheneum, Hartford, 
Left $50,000 by Mrs, Susie Camp 
HARTFORD—Mrs, Susie H. Camp’s 

will leaves $50,000 to the Wadsworth 

Atheneum, the money to be expended for 

“a painting or paintings and their frames, 

or other works of art,” to be selected 

by the trustees of the Atheneum. Any 
such articles shall bear a plate inscribed 
“In memory of William Arnold Healy, 
given by his daughter, Susie H. Camp.” 
The Hartford Art Society also re- 

ceived $5,000. All her paintings and art 
objects are left with the MHartford- 
Connecticut Trust Co. to be distributed 
in accordance with a memorandum pre- 
pared by the testatrix, the will also pro- 
viding that after various bequests have 
been made effective, the residue of the 
estate will go to the Atheneum. 
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GEORGETOWN” 
In the artist's exhibition at the Venable Gallery, 
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By ARTHUR MUSGRAVE 
Washington, D. C. 
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WEDS ANNA V. HYATT 


Patron of iy <a Sculptor His 


Second Wife- 
Society, 


Head of Hispanic 
He Inherited a Fortune 


Archer M. Huntington, patron of the 


arts and founder of the Hispanic Society 
of America and the Hispanic Museum in 
New York, and Anna Vaughn Hyatt, 
sculptor and curator of sculpture at the 
French Museum in New York, were 
married on March 10. The wedding, 
which took place in her studio, 49 West 
12th St., was attended only by her closest 
relatives and Brenda Putnam, also a 
sculptor, who shared her studio with her. 

The bride’s father was the late Al- 
pheus T. Hyatt, who was a professor at 
Harvard University. The bride was 
born in Cambridge, Mass., in 1876. She 
has won prizes both here and in France, 
including the Saltus medal at the Na- 
tional Academy in 1920, and she was one 
of the few feminine Academicians. 

Mr. Huntington, son of Collis P. Hunt- 
ington, is fifty-three years old. He was 
educated in Spain and is recognized as 
an authority on the art and history of 
that country. The exhibition of the Na- 
tional Sculptural Society next spring is 


to be held at the Hispanic Museum, 
which stands on his property. It was in 
connection with preparations for this 


show that the romance developed. 

This is Mr. Huntington’s second mar- 
riage. His first wife, who was Helen 
Manchester Gates, daughter of Isaac 
Edwin Gates, obtained a divorce in Paris 
in 1918 and subsequently was married to 
Granville Barker, an English playwright 
and theatrical producer. 




















Chinese 


Works of Art 


Illustrated Catalogues on Jade, Lacquer or Cloisonné, 
mailed post free 


SPINK & SON, LTD. 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
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‘MASSEY RHIND TO DO 


Selected by Philadelphia Memo- 
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FEARON 





Mr. Walter Fearon 
begs to announce 
that Jo Davidson’s 
Sculptures are now 
confined to Fearon 
patrons—they are 
invited to see them 
without being soli- 
cited to buy. 
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25 West 54th Street 














WANAMAKER STATUE 





by 


15 Old Bond Street 
LONDON 





Established 1846 , 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


RECENT PORTRAITS by 


HARRINGTON MANN 


PORTRAIT ef CANON W. H. CARNEGIE 





A. SHELDON PENNOYER 


17 Place Vendome 
PARIS 











rial Committee to Execute Work 
in Bronze at a Cost of $50,000 


PHILADELP HI A—J. Massey Rhind 
has been chosen by the Wanamaker me- 
morial committee to execute the statue 
of John Wanamaker. The funds are be- 
ing raised by popular subscription and 
the desired total of $50,000 is rapidly 
being realized. John T. Windrim, of 
Philadelphia, architect, will design the 
base and other architectural features. 

The statue will be in bronze, at least 
nine feet high, and will stand in front 
of the City Hall until a place is provided 
for it in the new park system, when it 
will probably be erected near the new 
Museum. It will be finished by Decem- 
ber. There will be symbolical features 
in connection with it. There was no com- 
petition in the offering of designs, and 
the memorial committee, composed of 
Mayor Moore, Rodman Wanamaker, Jr., 
and other interested citizens, selected the 
artist. 

Mr. Rhind, who was born in Edin- 
burgh in 1860, came to the United States 
in 1889 after studying with his father, 
of the Royal Scottish Academy, and with 
Dalou in Paris. He executed the eques- 
trian statue of George Washington in 
Newark, the statue of Stephen Girard in 
Philadelphia, that of Peter Stuyvesant in 
Jersey City and the one of Robert Burns 
in Pittsburgh, besides the McKinley me- 
morial in Niles, Ohio. 








Drawings, Books and Armor In 
Sales Announced in London 


LONDON—The last days of March 
and the early weeks of April will have 
interesting sales. On March 22 at Soth- 
eby’s old master drawings will be sold in- 
cluding a pen and bistre wash drawing 
by Claude from the collections of Sir 
Thomas Lawrence and Benjamin West, 
and one by Rembrandt from that of the 
Grand Duke of Oldenberg with a certifi- 
cate by Dr, De Groot. 











| 
| 


Three days commencing on March 26, 
will be occupied with a sale of books 
and manuscripts belonging to the late 
Cobden-Sanderson, the late Earl of Had- 
dington and others. Interest will centre 
around the X1Vth and XVth century il- 
luminations on vellum, 

On April 17 there will be a sale of arms 
and armor at Christie’s. Among the 
many items of interest will be a globose 
breastplate of the early XVIth century 
with tassets that reach to the knee: a 
French suit, three-quarter length, of the 
XVIIth century, and another of German- 
Swiss origin, rather older. 





Windthoff to Portray the Pope 


ROME—Ernst Windthoff, of Munich, 
has arrived in Rome. He has been com- 
missioned to paint a Portrait of the Pope 
for the nunciature in Berlin, on behalf 
of the nuncio, Monsignore Pacelli, The 
sittings will begin after the consistorial 
court. 





City of Amarillo Buys a Victor Higgins 





“PALO DURO CANYON—NEAR AMARILLO” 


This painting was purchased by the public spirited city of Amarillo, 
and is reproduced by courtesy of the municipality, 


“ENEMY” ART WORKS 
WILL BE RETURNED 





Paintings and Sculptures Lent to | 
Panama-Pacific Fair Have Been | 
Held in This Country Since 1915 





WASHINGTON—Ever since the Pan- 
ama-Pacific Exposition works of art be- 
longing to prominent Austrian and Hun- 


garian sculptors and painters, which were | 
lent for that fair, have been kept in San | 
Francisco. Since the entry of this coun- | 
try into the war they have been regarded 
as “enemy property.” The alien prop- 
erty custodian will now return them. 

President Harding, after the unwind- 
ing of much official red tape, has advised 
their return, and if sent abroad they will 
probably be carried on a naval transport. 
However, it is probable that the Austrian 
and Hungarian artists would prefer to 
have their creations sold in this country. 
The collection, which was loaned by 105 
individuals, was originally valued at 
$215,000, but if sold in the American 
market it is belteved it would bring much 
in excess of that sum. 





Dr. Rosenbach at Sotheby’ 8 
LONDON—Dr. A. S. Rosenbach, of 
New York and Philadelphia, was one of 
the principal buyers at the sale of part 
of the Britwell Court library on March 


12 at Sotheby's. Among his purchases 
were: Richard Barnfield’s “Cynthia,” | 
1595, ‘oe £155; Barclay’s “Nepenthes, or | 
i Vertues of Tobacco,” 1614, £250; | 


Christopher Marlowe’s “Hero and Lean- 
der,” finished by George Chapman, 1558, 
£2,300; “The Castle of Pleasure” by 


By VICTOR HIGGINS 
Texas, 





Metropolitan Art 
“suction Galleries 


45-47 WEST 57TH STREET 
NEW YORK CITY 


‘NSA Auctioneers - Appraisers 


Estates Appraised for Inher- 
itance Tax, Insurance or 


Sold at Public Auction 


| S.G. RAINS, Auctioneer 


























Kennedy & Co. 


Marine Paintings 


by John P. Benson 


693 Fifth Ave., New York 




















Wynkyn de Worde, £860; Breton’s “Olde 
Madcappe’s New Galley Mawrey,” 1602, 
£060, and Chaucer’s “Jack Up Lande,” | 
printed for John Gough about 1540, £500. | 

Of £27,000 realized on the first two | 
days, Dr. Rosenbach paid £23,000. red 
purchases on the second day included 
Thomas Cutwode’s “Bumble Bee,” printed | 
in 1599, for which he gave £340. 





PAINTINGS 
by 


Nan Watson 





WILDENSTEIN 
GALLERIES 


647 Fifth Avenue 
NEW YORK CITY 

















450 Fifth Avenue 





Recent Paintings by 


EMIL CARLSEN, N.A. 
March 6th to 26th 


- 
- WILLIAM MACBETH, Inc. 


at Fortieth Street 


New York City 
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Important Pictures by Old Masters 


Decorative Furniture and Objects of Art 
the property of the late 


The Right Hon. ADELBERT WELLINGTON, 3rd Earl Brownlow 
Removed from Ashridge Park, Berkhamsted Herts 





Sale May 3rd 


Lot 44. A Louis XVI Jardiniére 
of Chinese turquoise crackle 
porcelain 





Sale May 3rd 


Lot 29. <A Pair of Louis XV 
Vases of Chinese mazarin-blue 
porcelain 





Sale May 4th. The Adoration of the Shepherds 








Second Day’s 
Sale 


First Day’s 
Sale 





Decorative laibsbiatiinens 
Furniture 
Objects of Art Pictures 
and by the 
Porcelain Old Masters 


Sale May 3rd. It 122. Italian Cassone—Schoo! of Pessolino 





Sale May 3rd 


Tot 20. Louis XV Ewer of 
Chinesé celadon porcelain 





Sale May 3rd 


Lot 11. A Pair of Chinese 
Mandarin Jars and Covers— 
Kien Lung 





Sale May 4th. The Maas at Dordrecht by A. Cuyp 


Which Will Be Sold at Auction by 


Mhrsiys. CHRISTIE, MANSON & WOODS 


at their Great Rooms, 8, KING STREET, ST. JAMES’S SQUARE, LONDON, S. W. 1. 
On Thursday, May 3rd, 1923 and following day 


Illustrated Catalogues may be consulted at the offices of Tue Art News, 49 West. 45th Street, New York, or at their agents in Boston, Philadelphia, étc.'(For addresses see page 8). 
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“HERACLITUS AND DEMOCRITUS” 


THE 





Goudstikker Collection from Amsterdam Placed on View Here 


ART NEWS 








By REMBRANDT 





“PROCESSION TO CALVARY’ 


(Continued from page 1) 
although the “David Offering the Head 
of Goliath to King Saul” and the “Apos 
tle Paul” would shine out in any other 
company. 

The two portraits by Rubens here are 
another evidence of the that 
has gone into the assembling of this col 


rare taste 


lection. The-“Portrait of a Gentleman” 
is one of his most aristocratic presenta- 
tions, while in the “Head of a Young 


Woman” is to be found a reflection of 
Rubens’ profound interest in men and 
women even of a humbler world. The 
painting 1s done with exquisite verve and 
the presentation of character is full of 
the sweetness and gentle charm of the 
original This is not a flamboyant 
Rubens but its very intimacy, its rich 


personal note, gives the spectator a thrill 


en in the presence of this great 
Flem Ss work. 

From farther back in point of time 
comes the Primitive “Procession to Cal- 
vary” by Hieronymus Bosch. It is filled 


with contemporary Dutch types and pre 
sents the baseness of mob passion with 
! realism. Adreaen Brouwer’s 
“Vanitas” is another of the earlier and 
Outstanding paintings, this XVIIth cen- 


unsparing 


tury painter also being represented by a 
Head ot a Peasant” and “The Smoker.” 
here are four Albert Cuyps shown, the 
large “Landscape with Figures and Cat 
tle near Rhenen” being a notable exampk 
or work that is best known to us 
WwW! there is also ene of his portraits, 
“Mrs. Josina Pyll of. Dordrecht,” which 
1S in a manner less familiar here. 

there is a characteristic “Merry Com- 
pany” by Dirck Hals, while the great 


ns of that family name is represented 
a “Portrait of William Warmond” 
| the splendid “Josias Van Bredehof,” 
se living mask above a.much 
Hounced ruff and a dark coat that is 
uperb piece of painting. 


rises 


By HEIRONYMUS BOSCH 


| being particularly fine. 


“PORTRAIT OF THE VICC 


Of the three Hobbemas the “Woody 
Landscape with Cattle” is quite the fin 
est work, a hilltop and valley flooded 
with the cool light filtering through the 
gray clouds. The “Portrait of a Man” 
by Lucas Van Leyden is another remark 
ably fine work, a portrait which, in its 
subtle realism, is the peer of any likeness 
in the collection. There are four river 
scenes by Jacob van Ruysdael, beautiful 
exampies of his romantic art, and two 
by. Solomon van Ruisdael, literal repre 
sentations of the beach at Scheveningen 


and the frozen Rhine with skaters dis- 
porting on the ice. Another miracle of 
realism is “The Scythe-Grinders” by 
Gerard Terborgh which presents a page 


of life out of the workaday world of his 
time. 


here are works, and fine and charac- 
teristic ones always, by Wouwermans, 
Jan Weenix, Willem Van De Velde, 
David Teniers the Younger, Jan Steen, 


Jan Van Scorel, Pieter Pourbus, Hendrick 
Gerritszn Pot, Jan Provost, the two Van 


Ostades, Van Der Neer, Moreelse and 
Jan Mostaert. Also by Nicolas Maes, 
Thomas De Keyser, Philips Koninck, 


Pieter De Hoogh, Adriaen Thomas Key, 
Meindert Hobbema, Van Der Helst, Jan 
Van Goyen, Arent De Gelder, Van Dyck, 
Dou, Karel Dujardin, Dirck 
Bouts, Ferdinand Bol, Herri Met De 
Bles, Pieter Aertsz and Ludolf Bak 
huysen. 

If any prospective visitor has a pre- 
conceived idea that by the “Modern Pic 
tures” 


Gerard 


quickly disillusioned for the 
works here range from Bosboom, of the 
church interiors, to Josef and Isaac Isra- 
Willem Maris, Mauve and Albert 
Neuhuys, and include such even more 
modern and up-to-date painters as Kees 
Van Dongen, the group of Van Gogh 
Some of the con 


els, 


in the collection there is nothing | 
but’ post-impressionistic types he will be | 
modern | 


VILAIN XIV” 
By VAN 


IMPTE DE 
DYCK 


temporary painters are little known here | 
G. Colnot, by whom there | 


such as A. J. 
are five canvases; Leo Gestel, Jan Sluy- 
ters and Martin Monnickendam. Sluy- 
ters’ figure subjects are bold and vigorous 


in style, showing such contrasts as his 
striking figure of “A Negro” and the 
more subtle “Meina Irwin, Actress.” 


Monnickendam’s ‘“The Box in the Thea- 
tre’ and “The Portuguese Synagogue at 
Amsterdam” are decidedly Gallic in man- 
ner and are from the sereni 
ties of the so beautifully 
represented in the Goudstikker collection. 
The exhibition will continue through 
April 7. 


a long cry 
older schools 


Etchings and Lithographs by 
Forain Brought to New York 

David Keppel, president of Frederick 
Keppel & Co., of 4 East 39th St., 
returned from Europe, bringing the col 
lection of thirty-six etchings and sixteen 
lithographs by Forain assembled by 
Frank E. Bliss, and is showing the prints 
at the Keppel Galleries. 

Forain is regarded by many as _ the 
greatest of the French masters of black 
and white of the present day and few 
proofs of his work have come to Amer 
ica. Most of his famous plates are rep- 
resented in Mr. Keppel’s collection. 


Theft at Independents’ Show 


Some one visiting the show of the So 
ciety of Independent Artists on the roof 
of the Waldorf-Astoria hotel todk a 
strong liking to a cast of Alice Morgan 
| Wright’s little bronze “Lyra,” saiél to 
have been inspired by Ruth St. Denis, 
| dancer, and walked away with it. Sam 
| A. Lewisohn had bought the first copy 
| placed on exhibition and a second one 
| had been installed in the show. It 

wired, but the thief cut the wire. 


was 


has | 


INDEPENDENT SALON | 
' HELD IN BUFFALO! 


Newly Organized Group Displays | 
170 Works — No Judges, No 


Prizes—Well-Known Exhibitors 


BUFFALO—Buffalo, following the 
lead of Paris, New York and Chicago, 
has a Salon of Independent Artists. This 
is the organization’s formal title, and it 
is holding its first annual exhibition at | 





the Bobcraft Studios, 240 Franklin St., | 


| to continue almost one month. 


Some well-known artists are among 
the organizers and exhibitors, including 


a number who have been classed as aca- 


demic. 
drawing and painting at Tulane Univer- 
sity, New Orleans, whose work is promi- 
nently hung, is a graduate of the Rhode 
Island School of Design, and of the 
Massachusetts Normal Art School, Bos- 
ton. He was a pupil of Boulanger in 
Paris. Theodore Modra, now of Ontario, 
Cal., was born in Poland and studied at 
the Colarossi Academy in Paris, with 
Henri in New York. He is a member of 
the National Arts Club, the California 


William Woodward, professor of | 


Art Cluh, the Allied Artists’ Association | 


and the‘Society of Independent Artists | 


(New York). 


Annetta Saint-Gaudens, who is among | 


the sculptors represented, is the widow of 
Louis Saint-Gaudens, the brother of Au- 
gustus Saint-Gaudens. Louis was also a 
sculptor. She has won honors at various 
exhibitions and is represented in the 
Boston Museum. Among the more than 
eighty other artists in the exhibition are 
George McConnell, John Rummell, Otto 
H. Schneider, Isabel Schneider, Howard 
D. Beacon, EF. Grace Milsom, Frank T. 


Ford, Phyllis Potter, Bernhard Fisher, 
Joseph Varza, William J. Michaels, 
James Battistoni, Benton Knight and 


H. H. Green, painters, and Valerie Wal- 
ter and Minna R. Harkany, of New York 
City, sculptors, 

The show has neither judges nor prizes. 

Officers of the organization are: Paul 
J. Staunton, president; May Waterman 
Staunton, vice president; Julia D. Pratt, 
treasurer; Drew Griffin, secretary. Direc 
tors: James  RBattistoni, 


William J, | 
Michaels, Julia D. Pratt, Pascal Pratt, | 
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May Waterman. Staunton, Henry Fox, 
Mrs. Frank Herzog, Paul J. Staunton, 
Mrs. Franklin Brill, Mrs. Edgar Kowal- 


ski, John Ross and Robert Staunton. 
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BACHSTITZ GALLERY 





FRANCOIS CLOUET 


Tours before 1522-1572 Paris—Portrait Gaspard II 
de Coligny, Seigneur de Chatillon-sur-Loire 


Panel 20.5 x 13 cm. 


The drawing of this painting is in La Bibliothéque Nationale, Paris 
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POSTAL INEFFICIENCY 

The circulation department of THe 
Art News is kept fairly busy in answer- 
ing complaints, day after day and week 
after week, of the failure of subscribers 
to get their papers. So persistent is this 
trouble that a word of explanation has 
become necessary. 

Tut Art News is printed early Friday 
morning of each week and is placed in 
the mails on Friday afternoon, never any 
later than six o'clock. Yet subscribers 
in the central section of Manhattan sel- 
dom get the paper before Monday, and in 
other sections of the city delivery is de- 
layed sometimes until Wednesday. 
Worse than that, scores of subscribers 
each week fail to get the paper at all. 

Repeated complaints are made to the 
post office, elaborate investigations are 
made, but the trouble persists. 

And now announcement is made by the 
New York post office that, under orders 
from Washington, service is to be fur- 
ther curtailed and that 1,800 letter car- 
riers are to be dispensed with. This 
order: comes in spite of the fact that the 
New York post office is yielding the gov- 
ernment almost $2,000,000 net profit a 
month, 

Delay and loss are also suffered by 
Tue Art News because of the slowness 
of delivery of photographs and engrav- 
ing blocks sent by parcel post from 
abroad. These come across the ocean 
on the fastest liners, but when they reach 
New York they repose from four days to 
a week awaiting “inspection.” Sometimes 
they are delayed until their usefulness is 
destroyed or greatly impaired. 

America, rich in material wealth, 
wants prompt and efficient mail service. 
There is something wrong when it can’t 
get it. 





FOR ART FOOTNOTES 


Few are the volumes issuing from the 
presses of the world that are without 
their footnotes whether they be new im- 
prints of Shakespeare or Mr. Wells’ 
“Outline of History.” Stevenson wrote 
what was really the old time political 
pamphlet on the Samoan troubles, a very 
sizable book, which he modestly called 
“A Footnote to History.” And in a re- 
cent edition of Southey’s “Life of Nel- 
son” there are almost as many footnotes 
on some of the pages as there was text in 
the whole of the original work. 

But there is one type of footnote that 
never appears in many books where they 
would be of inestimable advantage to that 
constantly growing number of readers 
who are interested in the field of art,— 
footnotes concerned with the pictorial art 
or sculpture which illuminate the pages 
of history. In the latest history of the 
United States we were very much im- 
pressed with the singularly clear and in- 





Painting and 


Boe 





“GREZ BRIDGE” 


formative paragraphs relating to the no- | 
torious Writs of Assistance, the imposi- | 
tion of which on the American colonists | 
was one of the contributory causes of the 
Revolution. But we missed what might 
have been an admirable thing for this his- | 
torian to have done (a service which no 
historian know has done), a 
footnote pointing out that in the State 
House at Boston may be Robert 
Reid’s splendid mural painting of James 


Otis arguing against the issuing of one 


we ever 


seen 


of these royal documents. 

The builders of Gothic cathedrals knew 
better than anyone before them or since 
taught through 
As 
history 


how lessons could be 
sculpture and stained glass pictures. 
illumination for the 
there is nothing better known to man 
than pictures or representations in stone 


The public buildings of the 


pages of 


or bronze. 
United States are rich (and growing in 


such wealth year by year) in distin- 
guished mural paintings of important 
historical events and monuments to fa- 


mous Americans that tell us what kind 
of men they were in their lifetimes. If 
writers of American history would take 
the trouble to mention such things in 
footnotes at the appropriate places in 
their texts they would give pleasure and 
knowledge to their readers, they would 
make history less arid, and they would 
help American art. 


A REAL ART DIRECTOR 


In the death of Dr. James P. Haney 
there passes from the American art world 
a man who, in addition to being an art- 
ist from love of the beautiful, a physi- 
cian by education and choice, became, by 
the accident of his father’s position in the 
Board of Education, a director of art in 
the public schools of New York. For 
twenty-seven years Dr. Haney labored in 
this one field and made a profound im- 
pression on art instruction in our schools 
through his ardent teaching and inspira- 
tion. The fatigues of his profession may 
have fallen on him at times but he never 
wore them on his sleeve, his enthusiasm 
being as warm-blooded at the end of a 
quarter of a century as they were in the 
beginning of his work. 

Although he was primarily a New York 
man working in New York, his influence 
reached far beyond the confines of the 
island of Manhattan, as his membership 
in various national art organizations 
showed. The teaching of the decorative 
arts and industrics was one of his spe- 
cial enthusiasms, and he knew better 
than most Americans how Europe sur- 
passes us in this field by close study of 
British and Continental systems and 
schools. His sketches—he was too busy 
a man to have time to paint much—re- 
flected his bright, engaging spirit; and 
they are remembered by those who saw 
them for the glow they held from his 
cheerful outlook on life. 

Dr. Haney will be held in memory for 
many things, but most of all from the 
fact that he was that rare thing in Amer- 
ican municipal affairs, a hard-working 
and conscientious public employe and a 
real director of art to the youth of our 
city and country. 








Gimpel Writing of Dearth’s Art 


René Gimpel, 2 West 56th St., is 
writing an exhaustive work on Henry 
Golden Dearth. Art patrons, museums, 
and dealers are requested to send him in- 
formation about any works by this art- 


In the joint exhibition of Mr 





ist, to be recorded in the book. 
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By ROBERT VONNOH 


ART EXHIBITIONS IN 
NEW YORK GALLERIES 


(Continued from page 2) 


Tryon, Horatio Walker and F. Ballard 
Williams. ‘ 

Among the French canvases are the 
early Gauguin, “Boys Bathing”; two Pis- 


sarro landscapes, a Parisian street scene 
by Raffaelli, a Holland tulip field by 
Monet, a Renoir figure study of a woman 
in a gray skirt and white chemise, and 
Lebasque’s garden called “La 
Tonnelle.” 

Olson’s Pictures at Macbeth’s 

Olaf Olson is showing in the Mac- 
beth Gallery through March a group of 
twenty of his water colors, views in 
Rome, Venice and other Italian towns, 
one of the Brooklyn Bridge, and several 
American landscapes. Mr. Olson’s draw- 
ing is admirable, his washes are put on 
with precision, his color is clear and 
full of lovely gradations of tone, and is 
there because it belongs there and not for 
the reason that it looks well. Mr. Olson’s 
Venetian craft have the uncommon effect 
of actually looking as if they were afloat 
for working purposes and not as decora- 
tive notes along the waterfront and in 
the canals, a decidedly refreshing note in 
Venetian pictures. 

Zorn Etchings at Harlow’s 

Seventy-one prints by Anders Zorn, 
covering pretty much the whole range of 
his work in this field, are on view in the 
Harlow Gallery until the end of March. 
Among the portraits are those of Renan, 
the Crown Princess Margaret, the late 
E. R. Bacon, Queen Sophia, Prince Trou- 
betskoy and the striking woman in a 
cloak who is simply called “Oxenstierna.” 
Some of the heads are the “Gulli No. 2,” 
“The Letter,” “Irish Annie,” and “Mona.” 
The rarely shown full-length nude study, 
“Elin,” is here, as are the interiors of 
the famous “Omnibus,” the “Maid of 
Honor” and “The New Ballad,” while 
there is a numerous group of the nude 
bathing figures including fine impressions 
of “The Balance” and “The Pilot.” 

Mrs. Holden’s Landscapes 

Grace Holden’s landscapes, which com- 
prise her first exhibition and are shown 
at the Ehrich Galleries until March 24, 
are conceived by the artist with the idea 
of being “portraits of places,’ that 1s, 
of embodying something more than sur- 
face aspect and of revealing something 
of her own reaction. Mrs. Holden does 
not evolve abstract forms to do this, and 
yet she is not a realist. In between 
these two modes of expression she has 


scene 


and Mrs. l’onnoh at the Ainslie Galleries, 





found her own personal way of working. | 


The marine which she calls the “Rim 
of the World” was suggested while look- 
ing down on swirling green waters at 
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“GOOD MORNING” 


By BESSIE POTTER VONNOH 
March 15-31. 


Bermuda. It is packed with movement 
which suggests rather than pictures the 
actual subject. “Avenue A, New York,” 
is a powerful work in vibrant grays 
which sweep along the curve of the 
street and on into the sky with its mas- 
sive clouds. 
Prints by Childe Hassam 

Seventy-one etchings and drypoints by 
Childe Hassam are on exhibition in the 
Keppel Gallery until March 24, this be- 
ing the largest group of his work in 
black-and-white shown here in_ recent 
years. Although in the collection there 
are many of his older and more familiar 
plates, the new note struck in his land- 
scapes and New York churches is in- 
finitely finer, pictorially and technically, 
than that in his plates preceding these. 
“Hickories in a Hayfield” is a perfect 
illustration of his fresher graces in 
landscape while the “Calvary Church in 
Snow” and “The Church Across the 
Way” serve to illuminate the picturesque 
street views. 

Portrays American Gardens 

Mary Helen Carlisle, whose paintings 
of American gardens are shown at the 
Knoedler Galleries until March 24, has 
already won recognition in England and 
this country with her pictures of Califor- 
nia’s flowers and historic English estates 
and palaces, such as Windsor and Bal- 
moral, and famous Scotch and _ Irish 
gardens. In her present exhibition, only 
American gardens are seen, the major- 
ity, here in the East. 

“Gold and Blue” weaves. its. brilliant 
orange, its sunlit greens and the blue 
of delphinium against a background of 
dense foliage. There is a picture of a 
very formal garden with a marble balus- 
trade that is eminently successful because 
the background of wooded hills makes a 
pleasing combination of natural and ar- 
tificial beauty. 

Miss Carlisle’s canvases are full of 
suffused sunlight, not too brilliant, and 
color as she uses it is glowing and lus- 
trous but rarely bright. ‘“Frenchman’s 
Bay from the Flowers” is a delightful 
picture of a Bar Harbor estate. “Haze 
and the Rose Garden” has an intimate 
charm, and “Rhododendron and _ the 
Brown Pool” takes one into the quiet 
solitude that surrounds flowers and moist 
earth. 


Student Association Exhibits 


The Student Association of Drawing 
and Painting will hold its first annual 
exhibition at Washington Square Gar- 
dens, 71 Washington Square South, from 
March 19 to 24. The work accomplished 
by students in the few months of this 
school’s existence will be displayed. 
Arthur R. Freedlander is one of the in- 
structors. The exhibition will be open 
in the afternoons from 2 to 5 o'clock. 


An Idyl of Springtime on the Coast 





“ACROSS THE HARBOR” 


By ALICE JUDSON 


In the exhibition of “Paintings of Springtime in the Hudson Valley,’ 
at the Misses Hill Gallery, 607 Fifth Avenue. 
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A. A. Anderson, portrait painter, has 
just returned to Paris and reopened his 
studio at 3lbis rue Campagne-Premiére, 

The Westfield (N. J.) Art Association, 
of which Henry S. Eddy is president, 
opens today a two-weeks’ exhibition of 
Mr. Eddy’s paintings. 

Charles R. Patterson, marine painter, 
has been given a commission to paint pic- 
tures of the old school ship St. Mary 
and of the Newport, which is still in 
service, for the headquarters of the New 
York State Nautical School. The can- 
vases are to be 30 by 36 inches each, 

W. C. L. White’s “Harmony in 
Green,” which was exhibited in the last 
show of the New York Water Color 
Club and American Water Color Society, 
has been invited to the annual exhibit of 
American paintings at the Detroit Insti. 
tute of Arts. 

Albert M. Gihon, whose studio is at 
59 Avenue de Saxe, Paris, has been paint- 
ing landscapes in water color for a group 
of Dut¢h picture collectors. 

Edward: Robinson, director of the Met- 
ropolitan Museum, has received the cross 
of Commander of the Royal Order of 
George I from the King of Greéce. Mr, 
Tsamados, Greek minister to the United 
States, presented Mr. Robinson with the 
insignia at the Museum. 


Ernest Bruce Haswell has been ap- 
pointed instructor in modeling at the 
University of Cincinnati in the new 


school of architecture under the direc- 
tion of Dean Herman Schneider, 

From the exhibition of landscapes by 
Charles Warren Eaton at the Montclair 
Museum nine canvases were sold. 

Mr. and Mrs. Henry Long, of Mont- 


clair, have purchased a landscape by 
George Inness, Jr., entitled “A Florida 
Home.” It was bought from an exhibi- 


tion of the artist’s work in St. Peters- 
burg, Fla. 

George Laurence Nelson has recently 
completed portraits of George Gibbs, con- 
sulting engineer; Dr. Charles E. Jeffer- 
son and Elizabeth Scovil, the young 
daughter of E. W. Scovil, of Hudson, 
N. Y. He has a commission to paint a 
portrait of Admiral Semmes of the Con- 
federate Navy for the Daughters of the 
Confederacy. 

Leon Gaspard, whose exhibition at the 
Milch Galleries has been extended 
through March, will return to the Far 
East this spring. During the first week 
of his show nine pictures, ranging in 
price from $400 to $5,000, were sold. 

Lucile Howard recently sold an over- 
mantel and three other paintings. 

William J, Potter and Mrs. Potter are 
visiting Mrs. Potter’s mother, Mrs. 
Hayes, at 123 Waverly Place, 

Lydia Field Emmet has just finished a 
large portrait of Mrs, George Draper. 

3ertha Menzler-Peyton’s picture en- 
titled “Sunday Morning,” which was 
shown at the Chicago Art Institute. has 
been invited to the exhibition at Detroit. 
_ Marsden Hartley, Modernist painter, 
is in Berlin for the season, 

vAlbert Southwick, member of the Sal- 
magundi Club and formerly head de- 
signer of Tiffany and Company, has re- 
turned to Paris where he has charge of 
the Paris house of the firm. 

A series of teas will be given at the 
New Gallery Art Club, 600 Madison 
Ave., on Saturday afternoons for the pur- 
pose of bringing together the art patrons 
and artists. The hostesses for March 
are Mrs. Jay Perkins and Mrs. J. L. 
Lilienthal. 
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DANIEL B. BUTLER 


Daniel B. Butler, formerly senior mem- 
ber of the firm of D. B. Butler & Co. 
picture framers, art importers and re- 
storers of paintings, is dead, aged ninety- 
three. He was the son of Captain Harry 
Butler, who ran a boat between Staten 
Island and New York in competition 
with Commodore Vanderbilt, In early 
life he made connections in the art busi- 
ness with Williams, Stevens & Williams, 
the best known art dealers on Broadway 
of the pre-Civil War period, and with 
Thomas Wilmurt, and later on with the 
O’Briens on 11th St. In 1877 he opened 
an art store at 398 Fourth Avenue. 12 
1900 he formed a partnership with Frank 
H. Hamlin under the name of D. B. 
Butler & Co. In 1912 he retired. He died 
at his residence at Great Kilis, Staten 
Island. 





FRANK WALLER 


Frank Waller, architect and painter, 
died at his home in Morristown, N. J» 
aged 81. He was a fellow of the Acad- 
emy of Design of New York, and m- 
corpérator and former president of the 
Art Students’ League, honorary life fel- 
low of the Metropolitan Museum 0 
Art, and honorary secretary of the Egypt 
Exploration Fund Society. 
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“THE CHILDREN OF MRS. HAY” 





A Beautifal Group by Lawrince 


By SIR THOMAS LAWRENCE 


In the possession of Messrs. Spink & Son, St. James, London 


CHINESE ART SHOWN 
AT METROPOLITAN | 


Group of One Hundred Paintings | 





Is Representative of Several Dy- | 
nasties—Degas’ Sculpture Seen 
An extensive loan exhibition of 100 or 
more Chinese been ar- 
ranged at the Metropolitan Museum in 
the gallery of special exhibitions, and 
in rooms E 8 and H 11. In the first- 
named gallery are T’ang and Sung paint- 
ings hung in a series of alcoves with 


paintings has 


similar subjects grouped together. 





The Ming paintings are shown in the 
smaller rooms, beginning with that next 
the jade room, while in the room usually 
devoted to Japanese prints is a number 
of Chinese album leaves and decorations 
for fans which are unusually interesting 
because so well preserved. 

Another loan exhibition of importance 
is Colonel H. H. Rogers’ collection of old 
English ship models, a collection which 
comes from Cuckfield House in Sussex 
and is one of the most celebrated of its 
kind in existence. It was formed by 
an admiralty official in the time of 
William and Mary and consists of models 
of battleships dating about 1700. They 
are shown in their original cases in gal- 
lery H 22. 

A third loan exhibition consists of 
sculpture by Degas, including the famous 
“Dancer of Fourteen Years,” which is 
the only sculptural work by Degas that 
he himself ever exhibited. This is shown 
for the first time here though the other 
pieces, dancers, nudes and horses, have 
been exhibited in New York before. The 
“Dancer” is about 40 inches high and is 
in bronze with a wax finish, and has an 
actual ballet skirt of tulle and a satin 
hair ribbon, a daring combination with 
which the artist is entirely successful. 
These sculptures are exhibited in gal- 
lery 21. 

Among the paintings purchased by the 
Museum and now on view are a “Bull 
Fight” by Goya, in gallery 19, a set of 
six decorative wall paintings by Lancret, 
s n gallery J 11, and two portraits 

early American artist, Samuel 











FRANK T. SABIN 


(Established in 1848) 





Jan Steen (Twelfth Night) 


4 nest examples of old English and French Colour 
ints, Mezzotints, etc., of the 18th Century. 
-hoice Paintings by Old Masters. 





Original yp illuminated Manuscripts, 
es 


miniatures, and especially fine and rare books. 


172 New Bond St., London, W. 1. 
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| Lovett Waldo, to be seen in gallery 16. 


A group of thirty small classical 
bronzes, acquired during the year, has 
been arranged in a case in the sixth class- 
ical room. 


Crossman Shows Landscapes 


Paintings by William H. Crossman, a 
young artist who is holding his first ex- 


| hibition, are shown at the Babcock Gal- 


leries until March 24. Mr. Crossman is 
a painter of landscapes, and while the 
quality of his pictures as a whole is high, 
there are two of an excellence to do 
credit to a veteran. 

“Approaching Storm,” painted in the 
Bahama Islands, is a picture of unforced 
dramatic power. The handling of the 
palm trees bending in the wind, a dark- 
ened sky and a restless sea show a keen 
observation of detail and yet a suppres- 
sion of all that might make such a sub- 
ject theatrical. 

‘he other outstanding painting is a 
Vermont landscape showing the distant 
hills with drifting, low white clouds cast- 
ing blue shadows over them. While in 
the other picture all is in motion, here 
all is static and calm. It is a landscape 
impressive not only for its beauty of con- 
ception but for its thoroughly good 
craftsmanship. 


Nan Watson’s Pleasing Flowers 


Nan Watson has a brilliant show, con- 
sisting largely of flower paintings with a 
scattering of portraits, at Wildenstein’s. 
Her pictures are brilliant in color and 
are also brilliantly done, with a flair 
for stimulating combinations of hue and 
a vitality not always found in flower 
paintings. 

A painting in which gladiolas, tiger 
lilies, hollyhocks and delphinium are 
massed in profusion brings out the tac- 
tile quality of each blossom, and is 
among the best. Not all the honors are 
taken by the flower pictures however. 
There is a portrait of Gladys Brown, of 
the Whitney Studio Club, and one of 
Paul Burlin that are noteworthy, while 
a picture of a colored girl pealing apples 
gives the artist an opportunity to com- 
bine figure and still life in an interesting 
manner, 


Five Modern Painters 

The New Gallery has arranged an ex- 
hibition of paintings by five moderns— 
Ernest Fiene, Leon Hartl, Arnold Fried- 
man, Joseph Stella and Carl Sprinchorn. 

Ernest Fiene’s “Winter” and “Willow 
Trees” are two of his best, and quite 
different from each other. The former, 
though a landscape, seems to take on the 
whole character of the season, while the 
latter confines itself to a single aspect 
of a definite spot. Leon Hartl is most 
vital when presenting the flashing color 
and varied movement of boats in his 
“Carnival and Regatta,” and Arnold 
Friedman is both subtle and austere in his 
still life of grapes and a glass bowl. 

Joseph Stella’s “Tropical Sonata,” and 
“American Landscape,” which have both 
been seen before, are two of his finest 
abstractions. Carl Sprinchorn, whose 
originality stands out even among a 
group of individualists, is equally happy 
with still life or landscape. His “Blue 
Ice Forest” with its alert deer in a snowy 
setting does away. with horizon and all 
definite demarcation of boundary lines. 
“Flowers with California Background” 
is a pastel in smooth, rich blue-and-rose 
tones, 








LONDON 


Both Demeter and Mr. Epstein have 
cause for congratulation. Owing to the 
protests of the latter on the matter of 
the “restoration” of antique statuary, the 
mutilated nose of the former has now 
once again been allowed to display that 
fragmentary charm that for some time 
was camouflaged by the addition of plas- 
ter. Certainly the statue has not suffered 
by being given once more the broken ex- 
tremity that the authorities so consid- 
erately repaired; in fact the beauty of 
expression is so extraordinary that it 
can withstand a hurt which in the ordin- 
ary human visage might well prove in- 
tolerable. We are told by the keeper of 
the Greek and Roman antiquities that the 
restoration was merely in the nature of 
an experiment, but it is unlikely that the 
experiment is one that will be repeated. 

One can forgive Lady Diana Manners 
the way in which she monopolizes the 
press, when one sees the portrait that Sir 
James Shannon painted of her when she 
was a child, for this is so charming in 
its essence of unselfconscious childhood 
that one is inclined to forget the over- 
dose of limelight that as a rule is al- 
lowed to play around her personality. 
In the same exhibition of the Portrait 
Painters’ hangs a picture of Lady Diana, 
also by Sir James, painted in her bridal 
array and it is interesting to note the 
development that has in the meantime 
taken place, not alone in the sitter, but 
also in the methods of the artist. 

Had the great French landscape paint- 
er, Henri Harpignies, lived bat three 
years longer, the plans made to honor him 
with a centenary exhibition would have 
been fulfilled. As it is, we have a very 
acceptable substitute in the most repre- 
sentative and comprehensive exhibition of 
his work now to be found at the French 
Gallery, 120 Pall Mall. 

It is not often that a signed example of 
the XVIth Century Flemish artist, Mar- 
cellus Koffermans, is to be met with, but 
a rara avis of this kind happens just 
now to be in the possession of Messrs. 
Arthur Tooth, 155 New Bond St., W. 
It is the panel picture from the Burdett- 
Coutts collection, in which the Infant 
Savior, held in the Madonna’s arms, 1s 
in the act of accepting a garland of flow- 
ers from St. Catherine, while St. Mary 
Magdalene gazes with devotion upon the 
scene. At the back is an exquisite land- 
scape in which a town is depicted. 

It is not often that there is a quarrel 
among experts as to the authenticity of a 
work, probably carried out during their 
own lifetime, but such is now the case in 
connection with a picture hung at the 
Tate Gallery, a reputed painting by Ford 
Madox Brown. Still less frequently is 
it that a work, believed generally to be 
modern, is proclaimed by an expert to be 
an old master! In this instance the 
painting which, when exhibited at Mill- 
bank, was described as a portrait by this 
Pre-Raphaelite, of his wife and daughter, 
is declared by Mr. Hugh Blaker to be in 
fact a Madonna and Child by an XVIIIth 
century Italian painter of inconsiderable 
merit. Pending the controversy the pic- 
ture has been withdrawn, so that no op- 
pertunity is now provided for other crit- 
ics to propound their own personal views. 
I understand that it had not been actually 
acquired by the Tate Gallery, but was 
on loan from an art dealer in Lancashire. 

The National Gallery has lately come 
into possession of a delightful Romney, 
the portrait of Lady Emily Kerr, a lady 
of much distinction of feature, who wears 
the high coiffure of her day after the 
manner of a coronet. It may afford 
some consolation and encouragement to 
impecunious artists of the day to learn 
that so charming a work was not valued 
at the time it was painted (1779) at more 
than eighteen guineas. 

I wish I could say that the show held 
by the Society of Women Artists leaves 
a stimulating feeling behind it, but even 
a feminist is unable to so refer to it. 
Owing apparently to the desire to escape 
the imputation of courting comparison 
only with their own sex, some of our 
most noted women artists have failed to 
exhibit. There is of course much excel- 
lent stuff in the exhibition, notably in 
works by Mary McCrossan and Anne 
Fearon Walker, but on the whole one 
misses the variety and the feeling for 
experiment of a more catholic collection. 

Next month the Royal Society of Brit- 
ish Artists, of which Whistler was for 
many years president, will celebrate its 
centenary by an exhibition, to which will 
be loaned a number of works by Alfred 
Stevens and other notable members of the 
Society in the past. This institution has 
of late been a little overshadowed by 
other and newer societies but a great 
effort will be forthcoming to raise it to 
its former position. Solomon J. Solo- 
mon is its president today. 

Some wonderful Ginling Gibbons carv- 
ings from Cassiobury Park have been 
acquired by the Edwards Galleries, 157 
Regent Street, W. These include no less 
than seven paneled rooms with magnifi- 
cent and original carvings in the garland 
and swag form made familiar by this 
great artist in wood. There is also an 


historic staircase in which the wood em- | 
ployed is of such a surprising thickness } 


that his carving of acanthus leaves is 


given a richness and depth such as even | 


he rarely achieved. L,. G.-S. 










PARIS | 


Between an 


animal painter and a 
painter who paints animals there lies a 
subtle distinction. Leonardo, Velasquez, 
Van Dyck, Goya, Delacroix, Degas 
painted or sketched animals on occasion, 
but they were not animal painters. They 
served art with the results of their ob- 
servations; but to animal painters of the 
more specialized class art serves more for 
the recording of their observations. The 
orthodox art-critic pooh-poohs the animal 
painter. Yet the Asiatics were keen stu- 
dents of nature, and, even, of natural his- 
tory, and produced rather good art, not- 
withstanding. Verrocchio and Leonardo 
did not consider themselves above study- 
ing equine anatomy, as well as the 
human. Barye was essentially an animal 
sculptor and his animals are extraordinar- 
ily fine art. Caldecott drew animals as 
exquisitely as figures and landscape. 

The members of the Société des Pein- 
tres et Sculpteurs Animaliers (exhibiting 
at the Salle de la Ville Lévéque) include 
Clément-René who gives a _ humanly 
humorous touch to his genre pictures of 
creatures wild and domestic. In M. 
Jouve’s superb designs, on the other hand, 
there is as little of humanity as there is 
in the felines he is so gifted to portray. 
Jouve rivals nature in the perfection of 
achievement. Every stripe is in place. 

I was taken by the little pictures of 
M. Marcel-Clément, by their unpreten- 
tiousness, charm, unobtrusive originality. 
This artist paints small landscapes with 
a presence of horses or cattle. And he 
puts in things like sun and light and 
atmosphere also, which one does not ex- 
pect of an animal painter. Roger Re- 
boussin shows the fowls of the air and 
the wild fauna of the fields in their nests 
and lairs, on rock, sands, heath and moor, 
in creek and cranny, often on the wing, 
coursing, or chased. They are generally 
on the defensive. He stresses the mime- 
tism in nature, 

Comte Xavier de Poret is fascinated 
by nestlings. (The psychology of the 
animal painter, I tell you, is worth a 
pause.) He gives you a page of fifty 
or so studies in the expression of baby 
woodpeckers and can entertain you there- 
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with. That idyllic artist Auburtin, who 
as a rule paints mermaids and fairies in 
their particular haunts, on this occasion 
depicts the royal eagle in his lonely realm. 
L. D. Luard, who is an Englishman, is 
almost mythological in his dray horses 
in action. Herbert Haseltine, the cele- 
brated American sculptor, shows two 
“portraits,” one of a thoroughbred, the 
other of a champion Lincolnshire ram, as 
also a vivid bull-fight episode. With ex- 
cessive modesty, Pompon is represented 
by a rabbit in stone, tiny in format, big 
in execution. Mlle, Jeanne Piffard has 
made a couple of stone geese ornamental. 
Gabriel Ste is a Neo-Impressionist- 
Rosa Bonheur. Such is the world of the 
animal painter. Surely it is as interest- 
ing as that of the studio with the nude 
model on a cane stool near the stove, 

Is it straining the simile to liken dif- 
ferent painters to musical instruments? 
To me, Puvis de Chavannes, for instance, 
is an organ; Gustave Moreau, a piano; 
et cetera. There are the soloists; there 
are those who play in the orchestra. I 
could name a dozen violins off-hand. 
According to such a metaphorical system 
M. André Jolly would, to my mind, rep- 
resent the violoncello. He has the range 
and sonorities of that instrument. And 
its bass, There is a great deal of bass 
in Jolly’s work but not at the expense of 
melodious treble. Its earnest, deep rhap- 
sodies are measured and processional. At 
his little display in the Marcel Bernheim 
rooms this accomplished artist has been 
revealing his latest work in landscape 
and still life chiefly. There is that in it 
which might very well lead to the found- 
ing of a school, for Jolly is quite positive 
as to what he is aiming at. And he at- 
tains it. No wasted effort here. M. 
Jolly may search, but he does not fumble; 
he is cautious, but not hesitating. De- 
termination, cool-headedness, stoicism al- 
most, characterize his powerfully re- 
strained manner. It is not a style of a 
nature to cause revolutions, but it leaves 
an impression, sure, real and lasting like 
the materials that have contributed to its 
building. —Muriel Ciolkowska. 





Kansas City 


Leonard Ochtman is exhibiting thirty 
paintings in the new Findlay Art Gal- 
leries, and the exhibition has been well 
received. Many pictures have been sold. 
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EXHIBITIONS OPEN AT THE 


ANDERSON GALLERIES 


489 PARK AVENUE, NEW YORK 





THE COLLECTION OF 


| MARIUS DE ZAYAS 


OF NEW YORK CITY 


fF RARE PRIMITIVE ART 
NEGRO WOOD CARVINGS, AZTEC SCULPTURES IN 
VOLCANIC STONE AND PRE-INCA PERUVIAN POTTERIES 


PAINTINGS BY THE OLD MASTERS 
TWO, PAINTINGS BY EL GRECO 


FRENCH IMPRESSIONIST SCHOOL 

: IMPORTANT EXAMPLES BY CEZANNE, GAUGUIN, PICASSO 
RENOIR, VAN GOGH AND OTHERS 

LITHOGRAPHS, ETCHINGS, ETC. 


. @ To be sold by his order, Friday evening, March 23, at 8:15 and Satur- 
24, at about 3:30, immediately following the 


THE EPHRAIM BENGUIAT 
COLLECTION 


, UNUSUALLY FINE SERIES OF RUGS 
RARE SPANISH SILK RUG OF THE 16TH CENTURY 
18TH CENTURY GIORDES PRAYER RUGS; BERGAMA RUGS 


| TAPESTRIES 
ip TWO UNUSUAL TAPESTRIES BEARING A ROYAL MONOGRAM 
MADE IN FLANDERS IN THE 17TH CENTURY 


RARE EMBROIDERED HANGINGS 
TWO RARE SILK-EMBROIDERED ANTEPENDIA MADE IN 
SPAIN IN THE 16TH CENTURY 
IMPORTANT SPANISH 16TH CENTURY 

u, PROCESSIONAL CANOPY 


| TO BE SOLD BY ORDER OF THE GOTHAM NATIONAL BANK OF NEW YORK 
WILDER, EWEN & PATTERSON, Attorneys 


@. To be sold Saturday afternoon, March 24, at 2:30. 


The Alhambra 





a Rug, number fifty, will be sold at 4 p. m. precisely 
| — -3€ y= —5t 3 5€ 3 
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NEW YORK 


AMERICAN PAINTINGS 








Henry Reinhardt | 
& Son, Inc. 


606 Fifth Ave., 


New York | 























ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 


Dutch Paintings and 
Early Chinese Art 


























ARLINGTON GALLERIES 


274 Madison Ave., bet. 30th and 40th Sis., 
New York 
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PAINTINGS 


















MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 


Clipper Ship and Whaler 
538 Madison Avenue New York 








F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 
PARIS 


ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 








| Just 


At the Municipal Art Gallery is hang- 
ing, during March, the work of a 
Oakland 
both in 


small 


group of painters. Unpreten 


tious size and number of can 


vases displayed, the exhibit is yet one of 
the most significant which has been given 
in many months. This applies not omy 
to Oakland—for this is a city whose 
place in the ‘art world is as yet unre 
ognized but also to that older art center 
the San 


across bay. I rancisco 


| painters will find in this March showing 


Exhibitions on 
for a number 
depressing 
alvogether 


an import of moment. 
both sides the bay have, 
of years past, been rather 
affairs. ‘Lhis was due not 


| to the artists’ attempts at ultra-Modern- 
| ity but also to the limited palette and 








the low key which prevailed. This lack 
of color seemed to have become almost 
a tradition among northern California 
artists. At the first Oakland annual last 
year, the invited work of a group ot 
southern California painters carried oft 
the honors—at least so far as the inter- 
est of the public was concerned. 

And now we have, in the present show 
ing, pictures of high key and brilliancy 
of color. Very Modern they are, yet 
well within the comprehension of the 
public. There is a delightful warmth ot 
teeling running throughout. ‘Two large 
canvases by William H. Clapp = are 
strongly appealing. A group of nudes 


| kneel or sit upon the grass beside a poo! 


upon which floats a white swan. ‘The 
flesh tones are splendidly handled—Clapp 
is one of the few Western painters who 
really know the color of a shadow 
naked flesh and the whole effect 1s good 
The other painting is a landscape vibrant 
with color beneath a cool spring sun, full 
of poetic beauty. There is in the same 
gallery an interior by Selden C. Gile, a 
sun-flooded glade filled with slender sap 
lings, a most delightful thing, very lyri 
cal, very lovely. August F. Gay has sev 
eral small things, strongly contrasted i 
tones, almost exuberant in color. His 
handling is extremely bold, audacious at 
times, yet invariably pleasing. Louis Sie- 
gist also has some very interesting work. 
His subjects run to utter simplicity: a 
row of country stores beyond a grou 
of trees, a group of farm buildings seen 
through interlacing winter branches. 
They are full of the clean and brilliant 
color of spring in California. In his ma- 
rines his treatment is not so happy. The 
water colors of Barnard Von Eichman, 
depicting Chinatown, strike the most 
completely ultra-modern note.  One’s 
first impression is that here is color with- 
out composition or meaning. But the 
seemingly meaningless, apparently care 
less, splashes of pure color finally re- 
solve themselves into a picture in which 
all the elements of composition are pre- 
served, 

The work of Maurice Logan is an 
exception to the unity of the showing. 
His paintihgs—colorful as they are in 
the main—seem muddy as contrasted with 
the others shown. Logan apparently is 
still largely under the influence of the 
old San Francisco tradition. 


Harry Noyes 


on 


Pratt. 


Salt Lake City 

J. T. Harwood has an exhibition of 
water colors at the University of Utah 
which is attracting considerable praise 
from fellow artists. A feature is the 
series of twenty-four scenes of Liberty 
Park, this city, painted at a time when 
many of the most picturesque parts of 


the big park were still as nature had 
made them. ‘The painter has vividly por 
trayed the seasons. Beginning with 


March when the grass is just beginning 
to become green he has shown nature in 
all her moods ending with snow and ice in 
the dead of winter. Each scene is ac- 
companied by verses from one of the 
major poets, selected by Alfred Lam 
bourne, local artist and poet. With the 
exception of “Twilight Hour” the pic 
tures were all made between the hours of 
8 and 10 in the morning. 


hibited in Paris. 

It is probable that, the Library Park 
pictures being of value from a historical 
standpoint, the city or state will purchase 


them. F. L, W. B. 


Mr. Harwood | 


also displays studies of child life once ex- | 
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At the 
zoni's work is being shown for the cur 


3ohemian Club, Gittardo Piaz 


rent month. Fifty-five miniature land- 
scapes comprise a show worth seeing. He 
depicts the typical green and brown 
northern California hills, their 


} oaks. Several sales were made on the 
| first day. A showing by Clark Hobart 
will follow. 

Jimmy Swinnerton is showing again 


at the Gump Galleries, and as always his 
desert scenes are drawing an interested 
public. He has thirty small paintings, 
several of which indicate a breaking away 
from the richly colored cafions or heavily 
clouded mesas which have featured his 
previous shows. His “Quaking Aspens” 
| is very decorative and highly keyed. 
Strongly contrasted is the “Hopi Butte 
of Walpai,” a small canvas showing a 
distant pueblo silhouetted against an eve- 
ning sky. 

Next door, at the Rabjohn & Morcom 
Gallery, is a display of Dutch paintings. 
These are by contemporary artists of the 


| Laren group, including such men as 
|} Simon Maris, J. H. Jurres, W. F. G 
| Jansen and Frans A. Langenveld and 
| others. The paintings run mostly to 


landscapes of the conventional type, and 
should have a popular appeal. 

The Print Rooms show a and 
lelightful collection of miniatures from 
Persia and India, broyght together by Dr. 


rare 


Phyllis Ackerman and Arthur Upham 
Pope. These were largely picked up in 
France, where they had been carried 
from the Orient by French travelers. 


These two collectors also display at the 
Vickery Galleries an extensive and varied 
accumulation of rare rugs, incised brasses 

f great antiquity, pottery and other 
irt. 

The exhibit of war portraits still con 
tinues at the San Francisco 
Art, as does the “First Annual ‘Traveling 
Exhibition of Selected Work West 
ern Painters.” While the latter show is 


by 


lacking as representative of the best of 
western art—many of the foremost Cal 
ifornians are conspicuous by their non 


participation—it is still a splendid show 
here is a very evident revival of inter- 
est in portraiture, more than a quarter 
f the exhibit being given over to such 
pictures. San Francisco has good repre 
sentation. ‘Lhe Mackys—Constance and 
K. Spencer—both very pleasing 
xamples of portraits. Matteo Sandona 
colorful thing, “The  Silve: 
Screen.” Geneve Rixford Sargeant 
Guest Wickson both have portraits in 
heir usual manner—which in Wickson's 
ase is not exactly happy—-but Perham 
| Nahl easily carries off the honors with his 
‘Silhouette,” the tace in full shadow 
sunlit curtain. Th 
tones and the rich tex 
blue gown are splendidly 


show 


has a 
and 





warmly 
flesh 
the 


agamst a 
shadowed 
ture of 
handled 

J. E. Stuart, the veteran landscapx 
painter, has moved his galleries 
his old Geary St. location to a 
floor gallery at 684 Commercial 

Tilden Dakin, after successful one man 
shows in Sacramento and Stockton, is 
now in Fresno and will shortly show in 
Angeles. He spent the late fall in 
the “American Alps” of the Lake Tahoe 
region painting the snow-covered peak 
and icy lakes of this Sierra district 


Harry Noyes Pratt. 


ground 
St. 


Los 


San Diego, Cal. 

Twenty pictures of the American 
Southwest and one of the African North- 
west view at Orr’s Art 
All are by Carl Oscar Borg. 
them are oils and 
he lone picture of 
world is “A Tangiers,” color 
and motley. The American pictures are 
of mountain and desert and the Indian 
who inhabit them, and of the cattle coun 
try. ‘They are pictures of the kind for 
which Borg is famous. 

Under the auspices of 
Art the second annual exhibition of the 
Western Association of Museum Direc- 
tors was opened in the Fine Arts Gallery 
of the San Diego Museum on March 4. 
Local artists in the group are Belle Will- 
iams, Katherine Hamilton Wagenhals, 
Maurice Braun and Alfred Mitchell. 


Milwaukee 

Murals by Barry Falconer and arch- 
itectural drawings and models by Eric 
Gugler have been on view at the Art 
Institute. Falconer’s most important con- 
tribution is the series of four panels rep- 
resenting Music, made for the Eastman 
School of Music in Rochester. The 
music of the shepherds, of the hunt, of 
the drama and of religion are each rep- 
resented with delicate fancy and appro- 
priate design. 


Galleries 


Ten of 


are on 
eleven water ¢ 
the other side of the 


Gate in 


the Friends of 


Portland, Ore. 

At the Art Museum is a collection of 
French and American paintings assem- 
bled by\Miss Sallie H. Lewis. In it are 
a nude by Matisse and a portrait by 
Picasso. There also are examples of 
| André Derain, Marie Laurencin and 
| Jules Pascin. Among the Americans rep- 
resented are Arthur B. Davies, Charles 





smooth | 
expanse occasionally broken by wind-bent | 


Museum of | 


from | 


olors, | 





and Maurice Prendergast, Max Weber, | 


| Preston Dickinson and Henry I,. 


McFee. | 
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6 EAST 56TH STREET, NEW YORK 


VELVETS 
FURNITURE 


























CHICAGO 

The Mrs. John C. Shaffer prize of $100 
for an ideal work in sculpture was voted 
by the Art “Distaff 
Memories” by Brein, 


jury to 
David 
of Chicago and now of Minneapolis. 


Institute 


John once 


he composition is a figure of a nude 


woman half seated on a_ pedestal, the 
vertical staff of flax leaning against her 
left arm. The model was shown at the 
twenty-seventh annual exhibition of 
paintings and sculptures by the artists 
of Chicago and vicinity. The Shaffer 


prize is awarded through the Municipal 
Art League of Mrs. Shaffer is a 
member. 

Gertrude Vanderbilt Whitney's exhibit 
f sculpture at the Art Institute has 
attended. The collection im 


ven works executed in 


which 


been largely 

udes {i 
about twenty years It 
shown in New York 

The House of O'Brien is featuring a 
display of etchings by Frank 
Brangwyn. 

At the 
twenty 
heing 


rly-s« 


Was recently 


twenty 


Roullier Art Galle 
Ernest D. Roth 
Roth has prints from 


Seville and 


Albert 
etchings by 
M1 
plates executed at Segovia, 
lIsewhere in Spain at the exhi 
bition of the Chicago Society of Etchers 

Acquisition by gitt and = purchas 
he Art Insti approximated $2,000,000 
luring the last year 
report 
hese 


ries 
are 


shown 


annual 


ule 
according to. the 
course Of prepara 
the Mrs Potter 
the late Mrs. W 
Additional gal 


nel 
alidi 


now in 
tion included 
Palmet tion, and 
W. Kimball’s art works. 
eries have been constructed 
and 

ht vadened 

The Chicago 
prints of ten 


innual 
91 
COLIC. 


exnipi 


enlarged and 


tions study rooms 

sent thr 
Pittsburgh 
prints ac 
exhibitors 


Camera Club 
members to the 

Salon. Curry Bohm had six 
epted. The remaining nine 
ire Paul Wierum, Harry F. Rich, Paul 
Tarnoski, Frank Hatton, Vernon = C. 
Hart, Ray Trowbridge, E. FE. Gray, G. 
B. Seehausen and Harry C. Phibbs. The 


annual Chicago photographic salon opens 
at the 


Institute March 20 and continues 
until April 22. Lena M. McCauley. 


St. Louis 


Arthur A. Kocian, secretary of the 


Capitol Decoration Commission, has lent | 
| 


for exhibition in the art room of 
Public Library 
the decorations which are now in place in 
the capitol in Jefferson City. 

Paintings of the Ozark 
Frank Nuderscher are on 
the art room of the Library. 


the 
s — 
a set of photographs of 


country by | 
exhibition in 


With one 


or two exceptions, they are the paintings | 


| which were shown recently at the Todd 


studios. ° 

Marguerite Breen, who has returned 
from New York, will exhibit costume 
designs soon at the Artists’ Guild. The 
collection will include her work 


for the | 


annual fashion show and for several ama- | 


teur theatrical productions. 
Mildred Carpenter and 
Green Carpenter have invited members 
f the Artists’ Guild to a house warming 
of their new studio. The cards are a 
map of the city with a little red 
square marking the situation of the 
studio. A tea cup in turquoise blue and 


Bailey 


red symbolizes the beverage to be served. | 
The International Water Color exhibi- | 


tion at the City Art Museum shows the 
various pictorial and graphic reasons for 


the use of water color. Costume de- 


Fred 





signs, magazine covers and illustrations. | 


sketches for stage settings and 


mura! | 


decorations and water colors as such are | 


on view. 


No artist seems to lead in the | 


exhibition, which is uniformly good. | 
America’s contribution is seen in work | 
of Alice Schille, George Luks, Birger | 


Sandzén, John F. Carlson, Jane Peter- 

sen, Charles H. Woodbury, Childe Has- 

sam and Joseph Pennell. 
-Mary 


Powell. 


Lawrence, Kan. 

Paintings by John F. Carlson were 
shown at the art department of the State 
University from March 5 to 17, inclu- 
sive. His snow scenes were particularly 
admired. 
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DETROIT 

The prize awards at the exhibition of 
the Detroit 
made by 


local artists at Institute of 


Arts were Julius Rolshoven, 














| Myron Barlow and Francis Paulus. The 





| prize of the Detroit Federation of 








P. JACKSON HIGGS 
Dorks of Art 


© 


Panehed hooms . Period Interiors 


f1East 54 Srreer 
NEW YORK 


| Women’s Clubs for the best work in the 
| exhibition, 
| for his portrait of Dr. Andrews; the fine 
| arts committee prize for the best figure 
| subject was awarded to Mildred Williams 
for “The Skipper,” the William N. Mil- 


| ler prize for the best landscape to George 


irrespective of subject or 


medium, was awarded to Roy Gamble 





W. Styles for his “Town Pier at Prov- 
incetown,” the prize of the Northwestern 
Woman's Club for the best still life to 
| Roman Kryzanowsky for his picture in 
| the permanent collection of the Institute 
the prize of the Palestine Lodge auxiliary 
for the best sculpture to Alfred Nygard 
for his design of the Scarab Club gold 
medal. 

Myron Barlow, one of Detroit's best 








—| known artists, is busy on a new group of 





PHILADELPHIA SCHOOL 
OF DESIGN FOR WOMEN 
Broad & Master Streets 
Established 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 

TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 





working most of the time in 
EKtaples, Brittany. He has come over to 
execute four murals for the Temple Beth 
Kl on North Woodward Ave. One of 
these is already completed and hanging 
in the French gallery of the Institute. 
It represents a prophet in conflict with 
the Church; a tondo, its composition is 
beautifully planned. The dominating fig 


paintings, 














ure of the giant prophet towers upward 








HAND CARVED PICTURE 
UNSURPASSED FRAMES 


QUALITY 
DISTINCTIVE DESIGNS 
Gilded and Toned Artisticaily 


ARTISTS FRAMING CO., Inc. 


57 East 59th Street J. Lowenbein, Pres. 
Esablished 15 years Telephone 1680 Plaza 




















in indignation and wrath. Behind him 
ire the massive columns of the syna 
gogue. The clergy and laity are in robes 


‘f many colors, neutralized by the har- 
monizing veil of atmosphere. 

Ernest H. Barnes, instructor of draw 
ing and painting at University 
Michigan since 1915, is exhibiting paint 
ings at the John Hanna Galleries. 


the of 


Re 














eeeey 
Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 


Branches in Principal Cities 








ently his “Shady Street” was purchased 
hy the Detroit Institute of Arts, having 
ved the Marvin Preston prize at the 


Michigan artists’ show last December 
He received the Scarab Club second prize 
in 1916 for “Winter Sunshine” 
m view in this special exhibition. 
hiity pictures are 


which is 
About 
included, characteristic 


of his manner, a quiet Impressionism, 
‘| he re 


are several fine batiks by 
Arthur Crisp of New York City at the 
Society of Arts and Crafts. They are 


most decorative and perfect in technique, 
aS good as any batik that has been madk 
in this country 6f late. 


Indianapolis 








lwenty-seven oil paintings by the Taos 





Society comprise an exhibit shown in 
the H. Lieber Company Galleries from 























Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver — Old English Pewter. 
Original Examples. 





New York, 10, 12 E. 45th Street 
London, W, 217 Piccadilly 




















March 5 to 24. The ten artists repre 
sented are: O. E. Berninghaus, E. L. 
Blumenschein, E. Irving Couse, Albert 
L.. Groll, Victor Higgins, B. J. O. Nord 
feldt, Bert G. Phillips, Birger Sandzén, 
F. Henry Sharp and Walter Ufer. 

The Pettis Dry Goods Company has 
fitted up an art gallery on the fifth floor 
of its store on Washington street, the use 
of which is to be given free to Indiana 
artists for the display of their art. 

The March exhibition at the Woman's 
Department club comprises forty-five 
paintings, mostly oils, by Helen M. Good- 
win, of New Castle. Coast scenes and 
landscapes at Daytona, Fla., views at 








Provincetown and Nantucket, California 





coast pictures, glimpses of parks in Paris, 
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| EDWARD P. O'REILLY, Auctioneer 
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Best location in New York for 
| the sale of art works by auction 
} 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
_ OF THE WORLD and our facili- 
| vies are unsurpassed. 
| If you are in the market for art or 
| artistic furnishings we invite you 
| to call at our galleries or send your 
name for our catalogues. 


We give special attention 
fo APPRAISALS for 
owners and estates 











and Indiana scenes and still-life composi- 
tions are included. Two pieces of sculp- 
ture by Frances Goodwin are also shown. 
The art department of the Woman's 
Department club will visit the annual ex- 
hibition of Indiana artists and craftsmen 
at the Institute on the 19th, at which time 
a gallery talk will be given by the new 
|| director, J. Arthur Maclean. 
lj The sixteenth annual exhibit by In- 
diana artists at the institute started out 
well as to sales, four having been made 


| by the second day of the show. The 
| sales were: Clifton Wheeler’s figure 
painting, “The Young Reader”; Ran- 
dolph La Salle Coats’ still life, “The 
Crystal Bowl”; J. G. Chenoweth’s water 
color, “Brown County Arbor,” and a 


vase of Overbeck pottery. 
—Lucille E. Morehouse. 


Evansville, Ind. 
Oil paintings by Nelson Wilson and 
Nellie Merrill, monotypes and crayon 
print portraits by Robert W. Lahr, etch 











PHILADELPHIA | 
The exhibition of the Fellowship of 
the Pennsylvania Academy of the Fine 
Arts at the Art 
cessful 


Alliance has been suc- 
Although it | 
is not now at the Alliance it is still on | 


beyond precedent. 


display for three groups of pictures have 
been selected from those shown and will 
be used as the nuclei of rotary exhibitions 
here in the city. The three groups are | 
now at the Blaine Public School, the 
Chandler School in Kensington, and the 
Settlement Music School. Each group 
is composed of about forty pictures and 
after four weeks at their present loca- 
tions they will be moved to other schools 
in the city. While at the Art Alliance 
twenty-six sales were made. Those not 
reported are: the bronze “Chanticleer” 
by Albert Laessle, and works by Joseph 
Pennell, Carl Lawless and Kenneth 
Bates, with a new name on the list, Ann 
Heebner McDonald. 

In the exhibition of Egyptian antiqui- 
ties collected by Azeez Khayat now cur- 
rent at the Art Alliance are many articles 
of the toilet of dark ladies living 5,000 
years ago: bronze mirrors, rare glass 
bottles and other treasures taken from 
Palestine and Luxor during the last five 
months. Among the collections are sev 
ral surgical instruments of bronze. 

The Edmund Stewardson prize of $100 
to the student of sculpture in the Penn 
ylvania Academy who makes the best 
study in eighteen hours, divided into three 
days, six of three hours each, 
was won by Frank Stamato. The sub 
full-length nude, the model 
which was brought over especially 
New York. 

The Locust Club medal, awarded to 
Daniel Garber for a landscape in the 
118th annual exhibition at the Pennsyl 


sessions 
ject Was a 
lor 


from 


vania Academy, is the work of Adam 
Pietz. It shows on the obverse a locust 
tree and the legend “Locust Club” in 
simple arrangement. 

The casket which contains the gold 
medal, the scroll and the $10,000 of the 


Bok award given to Dr. Russell Conwel! 
is the citizen who has done the most for 
Philadelphia during the last year, 
made by Douglas Gilchrist, of the 
f the School of Industrial Art 
design by Violet Oakley. 

There will be an exhibition of oil 
paintings at the Art Club March 25 to 
April 13 inclusive comprising the work 
ot lheresa F, Bernstein, Cora >. 
Brooks, Maude Drein Bryant, Isabel 
Branson Cartwright, Constance Cochrane. 
Fern I. Coppedge. Nancy Maybin 
guson, Lucile Howard, Marian T. 
Intosh and M. Elizabeth Price 

The Fellowship of the Pennsylvania 
\cademy the opinions of Emil 
Carlsen, J. Frank Copeland and George 
Walter Dawson on “The Framing of 
Pictures” March 13. The Fellowship is 
showing in the Academy reproductions of 
the work of Frank W. Benson, 
Melchers and Edmund C. Tarbell. 

Staton’s Galleries are exhibiting until 
March 27 “Cairo and the Home of the 
‘haraohs,” a series of water colors by 
\. O. Lamplough. 

From March 24 to April 7 the Sketch 
Club announces an exhibition by its mem- 
bers of “Ultra Modern Art” in painting, 
sculpture, and photographs, limited to 
serious work. On the night of March 
20 the work of the club's life class made 
during the will shown. The 
Frank F. English exhibition, which was 
tich a marked success, has been sent to 
Richmond, Va. 

Albert Rosenthal has finished a portrait 
of Judge Henry N. Wessel, which is to 
hang in Common Pleas Court No. 2. 

The Pennsylvania Museum shows a 
new assemblage of etchings in the print 
room. ‘This is the second exhibition, and 
comprises work of XVIIth century 
French, Dutch, and Italian masters. It 
is a loan exhibition from collections of 
Mrs. Jasper Yates Brinton, Ellis Ames 
Jallard, Dr. Warren P. Laird and Fitz 
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Roy Carrington. After March 25 it will 
give way to work of Albert Sterner. 

The Art Week Association has ad- | 
mitted members of the Ceramic League 
and will show ceramics and possibly other 
crafts here during Artists’ Week. 

A wood carving of an eagle made by 
the first American sculptor, William 
Rush, of this city, has been presented to 
the Pennsylvania Academy by Wilson 
Mitchell. The with wings half 
spread and the features treated decora- | 


eagle 


ings by Chester Leich, sculptures by | tively, is very simliar to that carved in 
George Honig, and cartoons by K. K.j} the symbolic group, “The Schuylkill in 
Knecht composed an exhibit in the East | Chains,” at the old Fairmount water 
Side library under the auspices of the | works etched so often by Joseph Pennell, 
Evansville Art league. Edward Longstreth, 





PITTSBURGH: 


Thirty-eight paintings, besides lith- 


— | ographs and drawings, compose the dis- 


play of George Bellows’ work at the 
Institute. “Gramercy Park” 
and his portraits have made the strongest 
appeal to local observers. The critic of 
the Post says: ; 

“Bellows is at his best when creating 
a painting from an immediate visual ap- 
peal. His two paintings inspired by war 
tragedies, ‘Massacre at Dinant’ and 
‘Murder of Edith Cavell,’ illustrate this 
point. These paintings even during the 
emotional intensity of war times were 
not satisfying to the observer. The 
‘Massacre’ exaggerates one of his short- 
comings, that is his method of painting 
hands. In his picture he has deliberately 
deformed the hands that appeal for mercy 
and the hands that defy until the one 
impression is ‘hands.’ The ‘Edith Cavell’ 
fails dramatically. On the other hand, 
he achieves genuine dramatic effects in 
‘Approach to the Bridge’ and ‘Excava- 
tion at Night,’ both subjects that one 
can find in any American city.” 

The exhibition of American handicraft 
on display at the Institute until March 
25 affords much pleasure and instruction 
to those who are interested in beautiful 
and original designs in jewelry, enamels, 
carved ivory, silver, decorated china, 
pottery, textiles, bookbinding, stained 
glass, and wood carving. There are 212 
objects in the exhibition and each one has 
a special appeal either through its de- 
sign, its color, or its material. The ex- 
hibits were chosen from some 700 sub- 
mitted to the jury appointed by the handi- 
craft committee of the American Feder- 
Arts. In the twenty-five years 

first exhibition of arts and 
Joston in 1897, there has 
heen very encouraging progress both in 
craftsmanship and design. Of the 115 


since the 


| exhibitors, seventy are women and forty- 


five men. With regard to location, more 
than half are in two big centers, forty- 
seven in Boston and twenty-eight in New 
York. Miss Elizabeth Neat is in charge. 


Dayton, Ohio 
Gerrit A. 


Paintings by Jeneker are 
on view at the Museum of Arts from 
March 1 to 22, inclusive. Included are 


twenty scenes depicting workers in steel 
mills. There are also pictures painted at 
Provincetown, Cape Cod and elsewhere 
on the New England coast. A dinner in 
the artist's honor was given by the En- 
gineers’ Club of Dayton, at which Theo- 
dore Hanford Pond, director of the Mu 
seum, led in the discussion of art. 

The Seneker exhibition will be fol- 
lowed by a display of paintings by Aldro 
T. Hibbard, to continue until the middle 
of April. 

The second annual show of the Day- 
ton Society of Etchers will be opened 
late in April. 


“e . . 
Cincinnati 
Landscapes predominate in the display 
of paintings by Frank H. Myers at Clos- 
Gallery. Most of the canvases 
were done at Woodstock, and they give 
an impression of freshness and charm. 
The Crafters Gallery shows prints and 
drawings by B. J. O. Nordfeldt. The 
colored wood-blocks are “Japanesy” in 
design and treatment. 


son s 


Cleveland 


The jury for the fourth annual exhi- 
bition of Cleveland artists and craftsmen, 
opening in May, will be composed of 
Hugh H. Breckinridge, painter; Charles 
Grafly, sculptor ; Henry Hunt Clark, head 
of the department of design of the Bos- 
ton Museum of Fine Arts, and Edouard 
J. Steicher, painter. : 
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National Academy of Design 
98th ANNUAL EXHIBITION 
Now Open 
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FOLDER UPON REQUEST | 


Address 
Mr. Walter Goltz, Woodstock, N. Y. 
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Old Italian Masters 


may be bought privately from great Italian collections 
Important historic and genuine 
examples of all the great painters and sculptors of 
the XIV, XV as Well as the XVI centuries 
may be seen and purchased by collectors of art, or 


Directors of Museums of Fine Art, by applying to: 


HENDRIK C. 
3 piazza del Popolo, Rome 
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‘oldschmidt Galleries, inc. 
Old Works of Art 
Paintings by Old Masters 
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Old Works of Art 
Paintings by Old Masters 
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Studio Founded 1840—in New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 
94 ParK AVENUE New Yor« 


ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 





Arnold Seligmann, Rey & Co. 
Incorporated 


7 West 36th St. New York 








~ BOSTON 


In spite of inclement weather, spec- 


tators scrambled to see the paintings by 
local artists at the private view held in 
the main exhibition room of the Museum 
of Fine Arts on March 8. This is the 
second exhibition of its kind sponsored 
by the Copley Society. It is regrettable 
that a more representative show could not 
have rewarded the apparent enthusiasm 
which the announcement engendered. 
More than 500 paintings were submitted 
but only ninety-eight were hung, and as 
these included those that had been in- 
vited, many good names must have been 
left out. Artists whose reputations are 
made and to whom this exhibition means 
little are not represented at all or by in- 
ferior examples. Notwithstanding the 
disappointment, it is felt that this annual 
show is a good thing for the city. 
Charles Hopkinson’s large outdoor 
painting of dancing children and Charles 
H. Woodbury’s decorative marine are ex- 
ceptions to the above pessimistic classi- 
fication. In Woodbury’s painting it is as 
if the spectator were on board a steam- 
ship in a tropical sea, looking down into 
the water, seeing wonderful hues of 
green, violet and blue, and watching col- 
ored fishes leap like silver darts. Near 
his canvas is Gertrude Fiske’s “River- 
way in Winter Time,” a landscape of 
charm and distinction. I. M. Gaugen- 





gigl’s miniature-like painting of the in- 
terior of his studio also deserves mention 
for its clever handling: of detail. John | 


F. Weir, of Providence, shows a land- | 
scape with fine atmospheric effects, ee 
does F. H. Richardson. “Blue Hills” 


Marion P. Waitte also is a first-rate ee 
scape. Other pictures to be noted are'a 
still life by Carl J. Nordell, a moonlight 
scene by Thomas Allen, a decorative | 
Porto Rican scene by H. Dudley Mur- 
phy, a canvas by Edward F. Rook, a fig- 
ure study, “Woman With Fan,” by Lee 
Lufflin Kaula; a — of Miss Janet 
Nute by Gertrude N Nason, and Lila Cabot 
Perry's group of a mother and children 
called “The Easter Church.” 

Theodore Schneider has an important 
showing of fifty of his latest works at 
the Boston Art Club. They were done 
at Monhegan Island. Almost all are | 
marines painted’ from his studio, but 
among them are studies of orchards in | 
full blo6m. If we were to choose from | 
his canvases our choice would fall on his | 
powerful “Monhegan Headland.” 

Through March 24 the Saint Botolph 
Club is holding an exhibition of paintings 
by local artjsts., Twenty-seven works | 
are hung. °° T here are no outstanding | 
canvases U® ess we except “Red Kimono” | * 
by the 





late Joseph DeCamp, which won | 
the Walter Lippincot prize at the Penn- 

sylvania Academy in 1920 and which ian’ 
been seen also at this gallery. John | 
Sharman shows an alluring view of a 
mountain trout stream. W. A. Kirkpat- | 
rick’s portrait of a girl playing cards 








| chelle 


| design. 
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shows that he has advanced in tit 
and power. Gertrude Fiske’s portrait of 
a woman in red has many pleasing fea- 
tures but is disquieting. Burtis Baker 
and William Paxton each shows a por- 
trait in his best manner, while a portrait 
of Arthur Johnson by Gaugengig! is a 
little gem. Other canvases of merit are 
a still life by Marion Powers, a decora- 
tive panel by R. H. Ives Gammell, a win- 
ter landscape by Aldro Hibbard, a Porto 
Rican view by Herman- Dudley Murphy 
and a nude by Ettore Caser. 

At Doll and Richards’ print gallery, 
etchings by Winkler and Zorn divide the 
allotted space. Upstairs, Charles H. 
Pepper, in the most advanced exhibition 
of his work of the last four years, is 
showing landscapes of the north country. 
Many infffiences have been evident in his 
paintings, but he seems to have devel- 
oped a quite personal style. 

On March 14 Ruth Anderson opened 


———_ ees 





her first one-woman show at the galler- | 
] 


ies of Grace Horne, Stuart St. In ad- 
dition to her paintings there are works 


| He now 


of Elizabeth Spencer and H. B. Adler- | 


cron. 

Durand-Ruels’ yearly exhibit of mod- 
ern French paintings is on at the Brooks 
Reed Gallery. 

At the Vose Galleries fof two weeks 
ending March 17 are portraits by Mrs. 
Elizabeth V. Taylor. She has had sev- 
eral previous shows but we believe the 
present display is the most complete and 
representative. . —Sidney Woodward. 


New Rochelle, N. Y. 

“A Salmagundi Club affair” is 
most of the members of the New Ro- 
Art Association are calling the 


fourth annual exhibition of the paintings. 
The chairman of the painter section, J. 
W. Fenton, a member of the Salmagundi, 
appointed on the jury of award Cullen 
Yates, Frank Tenney Johnson and 
Charles Vezin, all members of the same 
club. The jury awarded the E. Irving 
Hanson prize of $100 ‘to E. Maxwell 
Albert for a winter landscape, gave first 
mention to Mr. Fenton, a pupil of Yates, 
for a still life, and second mention to 
Lucius W. Hitchcock for a decorative 
All these artists are members 
of the Salmagundi. 

Most of the forty-five pictures in the 
show are praiseworthy, and Ernest Al- 
bert’s “Winter” is especially good. 
oye the other outstanding works ar 

landscape by Herman ped ay 

Pears Woods,” an over-mantel dec- 
oration, and “Eucalypti” by Alta West 
Salisbury, “Road. to Yesterday” by Paul 
K. M. Thomas, and “Monhegan Harbor” 
| by Henry E. Fritz. The other exhibit- 


what 








| and 


ors are George T. Tobin, H. Louis Glea- | 


son, Elizabeth H. Driggs, Sophie Schuy- 
ler Dey, N. J. Burchell, Gladys Withrow, 
M. H. Lowell, Milton Mayer and Rem- 
ington Schuyler. 


‘“Cesco 


Saturday, March 17, 1923 





“WASHIN GTON 


Washington is fairly teeming with fine 
exhibits during March. Thirty-two paint- 
ings by the late William M. Chase, hung 
in the special exhibition room of the 
Corcoran Gallery, constitute some of the 
finest things he did in portraiture, still 
life and landscape. His own portrait 
faces the door as one enters. 

A collection of drypoints and etchings 
by Sears Gallagher is on view in the 
sculpture room of the Corcoran. New 
to many of us are his dry points, of which 
there are twelve, many of them of child- 
ren wading in the sea at low tide, ex- 
quisite little figures. “The West Wind,” 
three little tots, delicately outlined, with 
wind blown skirts; “In the Pool,” and 
“St. Paul’s Cathedral” and “Old State 
House” (Boston), are among the best. 

Oils and water colors by Arthur F. 
Musgrave are on view at Venable’s Gal- 
lery. Mr. Musgrave is an Englishman 
who was connected with the British Em- | 
bassy when he first came to Washington. 
lives in Georgetown. Among 
his thirty-eight water colors are views 
of some of the quaint houses and streets 
of Georgetown and scenes in Rock Creek 
Wark in spring and summer. 

The display at the Art Center of pic- 
tures by Max Bohm; Theodore ‘Morgan 
and Mrs. Morgan is attracting much fav- 
orable notice. There are fourteen 
pictures by Bohm. “Golden Summer,” a 
group of nude women and children, and 
a striking picture, “Crossing the Bar,” 
depicting an old man rowing a boat, a 
small boy on the seat beside him, are | 
among the most striking. Bohm’s por- 
traits are specially convincing. His self- 
portrait and those of his children are 
among the exhibits. Morgan’s “Village 
between Sea and Dunes” is an exquisite 
vista. “Moonlight, Massachusetts Bay,” 
shows large boats in a moonlit path. 
Mrs. Morgan’s “Among the Hills” and 
Inn” have strength and beauty. 
Mr. Morgan gave a ieception for Mr. 
Bohm at the Art Center; and the Arts 
Club made him the guest of honor at a 
dinner on March 13 when Mr. Bohm 
spoke on “Reminiscences.” He plans to 
remain in Washington. 

—Helen Wright. 


Hartford 

Four. Young Hartford artists, Milton 
Avery, Wallace Putnam, Owen Smith 
and James Conlon, are making their first 
bow to the public in a comprehensive ex- 
hibition of 128 paintings at Wadsworth 
Atheneum Annex. Avery is perhaps at 
his best in a canvas entitled “On the 
Verandah” and a boat scene of Gloucester. 
Smith is well represented by “Sail Loft” 
“Reflections,” Putnam by his “Self- 
Portrait,” “Weeping W''law” and {Mark 
Twain’s at Sunset.” Conlon shows a 
beautiful portrait, “Linda Chapin,” and a 
Gloucester study entitled “The Big Rock 
and Little Houses.” —Carl Ringius. 
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Ackerman Galleries, 10 East 46th St.—Etchings 


by Frank Benson and W. Lee Hankey, 
through March. 
Ainslie Galleries, 677 Fifth Ave.—Paintings 


by Robert Vonnoh and sculpture by Bessie 
Potter Vonnoh. 

Anderson Galleries, Park Ave. and 59th St.— 
The Goudstikker Collection from Amster 
dam, to April 7; Pi mes Re of the Southwest 
by Blanche C. Grant, to .March 24; paint- 
ing by Izso Koves, to March 24: water 
colors by Sigurd Skou, March 19-31; ex- 
hibition by Joseph Pennell’s pupils, March 
19-31. 

Arlington Galleries, 274 Madison Ave.—Pic- 
tures of Ellis Island by Martha Walter. 
Art Center, 65-67 East 56th St.—Exhibition of 
ribbons by the Silk Association of America, 
to April 12; exhibition by Pictorial Pho- 
tographers, to March 31; exhibition of lamp 
base and shade designs by» Art Alliance, 
to March 24: old and modern. hand-made 
rugs, to March 24; 25th annual exhibition 
of the N. Y., Society of Ceramic Arts, to 
March 31; annual exhibition of paintings 
by members of the Catherine Lorillard Wolfe 

Club, to March 81 

Babcock Galleries, 19 East 49th St.—Paintings 
by William H. Crossman, to March 24. 

Belmaison Gallery, John Wanamaker’s—Second 
annual decorative exhibit#@n, to March 21. 

Bonaventure Gallery, 586 Madison Ave.—Early 
American portraits, 

Gertrude Boyle’s Studio, 
Drawings and sculpture by the artist, 
noons, to March 381. 

Brooklyn Museum, Eastern Parkway—Mezzo- 
tints by S. Arlent-Edwards; European paint- 
ings; Tissot water colors; American paint- 
ings. 

Brooklyn Society of Miniature Painters, Hotel 
Bossert, Montague and Hicks St., Brooklyn— 
Fifth annual exhibition, to April 2. 

Brown-Robertson Galleries, 415 Madison Ave.— 
Water colors and aquatints by John Cotton, 
beginning March 19. 

Brummer Gallery, “48 East 57th St.—Paintings 
by Thomas Eakins, to April 14. 

FitzRoy Carrington, 707 Fifth Ave.—Engrav- 
ings and woodcuts by Diirer; “Some Masters 
of Lithography.” 

Civic Club; 14-West 12th St.—Decorative tex- 


183 West 4th St.— 
after- 


tiles by Lydia Bush-Brown, to March 23. 
Daniel Gallery, 2 West 47th St.—Paintings 
by Preston Dickenson. 


Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Raphael Sala, through March. 

Durand-Ruel Galleries, 12 East 57th St.— 
A painting by rey Gauguin; the water-lily 
paintings of Mone 

Fhrich Galleries, 207 Fifth Ave.—Landscapes 
by Grace Holden, to March 24. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalh glass 
and antique furniture. 

Fearon Galleries, 25 West 54th St.—Drawings 
by Samuel Prout; paintings by Raeburn, 
Gainsborough, Cotes and Reynolds. 


Ferargil Galleries, 607 Fifth Ave.—A group 


by Blakelock, Twachtman, Inness, Wyant 
and keith. 
Harlow Gallery, 712 Fifth Ave.—Etchings by 


Zorn and paintings by Carl Rungius, through 


March. 

The Misses Hill Gallery, 607 Fifth Ave.— 
Paintings by Alice Judson, to March 20. 
Kennedy Galleries, 693 Fifth Ave.—Water 
colors, etchings and dry points by Frank 

W. Benson, through March. 

Keppel. Galleries, 4 East 39th St.—Etchings 
by Childe Hassam, to March 24, 

Kingore Galleries, 668 Fifth Ave.—Paintings 
by Gennaro Savai and pastels, water colors 


and portrait sketches by Irving Brokaw, 
March 19-31, 
Knoedler Galleries, 556 Fifth Ave.—Paint- 


ings of gardens by Helen Carlisle, to March 
24; portraits by Margaret Lindsay Williams. 

Kraushaar Galleries, 680 Fifth Ave.—Paint- 
ings by Gifford Beal, March 20, to April 10. 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings. 

Lewis & Simmons, 612 Fifth Ave.—Old mas- 
ters and Barbizon paintings. 

Lowenbein Gallery, 57 East’ 59th St.—Perma- 
nent exhibition of small paintings by Amer- 
ican artists. 

Macbeth Galleries, 450 Fifth Ave.—Recent 
paintings by Emil Carlsen, to March 26; 
water colors by J. Olaf Olson, to March 81. 

Metropolitan Museum, Central Park at 82nd 


St.—One Hundred Years of Artistic Lithog- 
raphy’; loan exhibition of Chinese paint- 
ings; loan exhibition of old English ship 


models; loan exhibition of 
egas. 
Milch Galleries, 108 West 57th St.—Landscapes 
by Guy Wiggins, to March 381. 
Montclair Museum, Montclair, N. J.—Litho- 
graphs by Bolton Brown. 
Montross Gallery, 550 Fifth Ave.—Recent pic- 
tures by John Marin, to March 
Mussmann Gallery, 144 West 57th St.—Etch- 
ings by American artists. 
National Academy of Design, 215 W. 57th St. 
—98th annual exhibition, to April 15. 
National Arts Club, 119 East 19th St.—Exhibi- 
tion by Brown, Higgins, ‘Rungius, Fehrer, 


sculpture by |, 


'N. Y. 





Lawrie, Greacen, Mora, and Volkert, to 
March 26. 

The New Gallery, 
ings by Friedman, Fiene, 
and Stella, to March 31. 

Public Library, Fifth Ave. and 42nd 
St.—Etchings by Whistler; ‘‘Making of a 
Japanese Print.” 

1. Y. Public Library, 759 East 160th St.— 
Etchings by Elias M. Grossman, to March 31. 

N. Y. Public Library, 303 East 36th St.—Draw- 
ings in color by Jay Chambers, to March 31. 

N. Y. School of Applied Design for Women, 
160 J.exington Ave.—Designs in color of 
XIV-XVIth century galleons, - March 20; 
antique head-dresses, to April 

Pratt Institute, Ryerson St., Sk 
studies and sketches by Edwin H. Blash 
field, to April 6. 

Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and Barbizon 
paintings. 

Rehn Gallery, 
Twachtman, 


600 Madison Ave.—Paint- 
Hartl, Sprinchorn 


6 West 50th St.—Paintings by 
Weir, Dewing, Hassam and 
others. 


Reinhardt Galleries, 606 Fifth Ave.—Ancient 
Indian and Graeco-Buddhist sculpture. 


Salmagundi Club, 47 Fifth Ave.—Annual ex- 
hibition of oil paintings, to March 24. 
Sardeau Gallery, 7 West 5ist St.—Contem- 


porary American women etchers, to April 1. 

Schwartz Gallery, 14 East 46th St.—Exhibition 
of modern etchings. 

Scott & Fowles Galleries, €67 Fifth Ave.— 
Early English portraits, Barbizon and Amer- 
ican paintings. 

Société Anonyme, 19 East 47th St.—Exhibition 
by John Storrs, to March 22; paintings by 
Kandinsky, beginning March 23. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Water colors by Eleanor W. Motley, March 
19-31. 

The Student Association of Drawing and 
Painting, 72 Washington Square South— 
First annual exhibition, to March 24. 

Arthur Tooth & Sons, 709 Fifth Avenue.—Ex- 
hibition of Barbizon paintings. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Exhibition of Viennese art. 

Wildenstein Galleries, 647 Fifth Ave. —Paint- 
ings by Nan. Watson. 

Women’s City Club, 22 Park Ave—BPortralte 
by Lydia Field Emmet, to April 1. 

Howard Young Galleries, 620 Fifth Ave.— 
Paintings by ten modern Americans and old 
masters, 

















_of portraits of women. 
Folsom Galleries, 104 West 57th St.—Paintings 
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